and when they locked into that groove it sounded like
‘No Respect’, just the way they played together. Then I
wasn’t sure but people on the outside really loved it, so I
just rolled with it. Lots of the songs are new, but there are
a few ones from different periods.That’s what I like about
this record: it’s borrowing from songs that I’ve written
over the years and with brand new ones mixed in, so it’s
a nice blend. I tried to update the old ones, except for
‘Vain’, which everybody told me we should do exactly
like we used to. I liked doing the vocals by myself on this
record. I’m a producer too so I set up everything, I hit
record and then I sing by myself.Then I bring my assistant
or someone in the band and ask them to check it out. So
it was cool to have all those different inputs.

Formed in 1986 and releasing their highly acclaimed first album ‘No Respect’ three years later, the
sleazy rock of Vain has endured ups and downs in the industry and now returns with a brand new album,
‘Enough Rope’, in the same vein as the debut.
Phoning the band leader Davy Vain at his home in Sausalito, right across the Golden Gate Bridge
from San Francisco, shortly after his return from a music convention in Malmo, Sweden, with Sebastian
Bach, yours truly found out more about the new record, his other job and made him reminisce the time
when, in 1991 Steven Adler joined the band, which was renamed Road Crew. As he himself admitted,
Davy likes to entertain people and tell stories, and below are some of them.
2011 marks the 25th anniversary of the band’s
birth. Is the new album ‘Enough Rope’ a way to
commemorate the occasion?
No, not at all. I don’t think of it like that, it’s just
more music that I do.To me it’s just a record that doesn’t
commemorate anything, it’s just to keep it moving
forward and have more things to say, more songs to write
and more things to share with people. I have to express
myself and get music out there.
This is only Vain album number 6, which is not
a lot in 25 years…
It’s really seven, because the one that is just called
‘Davy Vain’ to me is not any different. The only reason
we called it that is because at the time the guys in the
band said: ‘Why don’t we call this album that just in case
we are moving on and you can play with whoever you
want?’ People think of it like a solo record, but the album
that was called ‘Fade’ before that was more of just me
doing everything, I played almost all the guitars. That was
actually more of a solo record than the ‘Davy Vain’ was.
There definitely aren’t as many albums as other bands,
but we didn’t get signed until late ‘89, so not quite 25
years of recording, more like 20. Lately we’re a lot slower
recording, take more time to make records. Everybody
has been doing other things so this one has taken a while,
it’s been four or five years in between, which goes by
a lot quicker when you have a band full of people that
are doing other things and have side careers. That’s why I
have a new touring band now and try to pick up the pace
of everything a little bit more.
Have you been busy working as a full-time
producer and engineer since your last album? I
hear you have produced acts as diverse as Death
Angel and Christina Aguilera. Is that how you
occupy most of your time nowadays?
Yeah, when I’m not doing my own thing, that’s what I
do, it’s my other career. I have my own recording studio
and that is what makes us a little bit slower because when
I do a Vain record I don’t write all the songs and then
book studio time and then you have to get it all done. I
do it more in sections: I record a batch of three songs,
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then I go do a tour or do something else and someone
else that is a key part of the band would have some other
thing. Our guitarist James Scott, for instance, has his own
guitar amplifier company, so he has to get ready for the
NAMM show. So yeah, that’s what I do as my second
career and I love it as a musical outlet and I love working
with different artists and young artists and I use a lot of
more vintage techniques, old school equipment.
Do you wish you had recorded more Vain
albums?
I’d rather have less good ones than a bunch of ones
that are okay. It’s quality over quantity. I have more regrets
about not getting to tour as much as I’d like to.
Do you have any plans to come to the UK to
tour this album?
Definitely. Right now we’re working on a tour for
Europe, UK, everywhere. We just want to bring a bunch
of crazy rock boys for two or three months straight
24/7 party. I don’t know the dates yet, but we’re aiming
for some time in March, so it’s not too cold. I’m from
California! I don’t wear much clothes when I play and I
don’t want to be shivering in between songs! Rock’n’roll
is not that good when you’re on stage and go: ‘Excuse me,
can I have your jacket?’ in the middle of a song! It’s funny,
when we did the ‘Who’s Watching You?’ video we were
freezing our asses off because we did that outside and
it was so cold, in between when we stopped we were
asking for coats but there was no time to put them on!
The songs on ‘Enough Rope’ have the Vain
stamp all over and sound very 80s, like ‘No Respect’
and really good. When were they written?
A lot of them go back to a long time. ‘Vain’ for
instance is one of the songs that I wrote when we started
Vain and we used to play it in the clubs a lot. I wanted
to change the chorus because it says “Vain” and I didn’t
want to make it all about me so people think I’m singing
a song about myself. Then I wrote new songs and it was
kept on the back-burner, but when we got together for
this record, we hadn’t played with our original drummer
and bass player for years, so I started playing those riffs
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I particularly like the ballad ‘Treasure Girl’ and
also ‘Triple X’ and ‘Distance Of Love’. Can you
tell us about these songs?
‘Triple X’ and ‘Treasure Girl’ are brand new. I’m really
happy with ‘Treasure Girl’ because it’s very acoustiquy and
ballady. I never intended to record it: I met this girl from
St Petersburg, Russia, in Treasure Island in the bay here
in San Francisco. This is probably the song where I have
the most details. I like to be a little more vague about the
details of everything. She was here for the summer and I
met her the very first day she was here at an Apple store,
it was a coincidence. If I wouldn’t have a dead phone,
I would have never had the song ‘Treasure Girl’, which
really means a lot to me. My mum’s been a professional
singer for years and when I played her ‘Treasure Girl’ she
actually cried and that made me really happy. So anyway,
I’m at the Apple store and I see this group of girls and I
see the future treasure girl, so I introduced myself and
offered to show them around. She didn’t trust me so I
gave her my number and told her she could look me up
online. Then she called and ended up staying in Treasure
Island. I had to go across the Golden Gate Bridge to get
her and I wrote this song for her. So every time she’d
come over, she’d ask me to play her that song, so that
was the first time when I dated someone and I had to
do a whole acoustic set to get laid! It was like being on
tour in my living room every night! I kept working on the
song and I wrote a lot of songs that I never recorded, but
then when there was a practice and I played this rhythm
section, they said it sounded really good, so I decided
to record it and Jamie put these amazing guitar parts
on it and the whole thing just came together. It almost
sounded like ‘No Respect’ but with more acoustics.
On ‘Triple X’ I really wanted to do a kick-ass song
as every time we go on the road now, the crowd just
keeps getting younger and younger. I had this whole
concept about the fantasy of strippers and porn stars,
the fantasy sex girl that everybody wants, but this story is
about falling in love with someone like that and then they
realise: ‘Okay, this is not a good thing’ and I’m not going
to say whether I was really in that situation or not! I’m
really proud of the rhythm and the chorus and I really like
everybody’s performance.
‘Distance Of Love’ is the only one that I’ve kind of
co-written. It was written by Britt Pennella. I was doing
the soundtrack for this German book by a sci-fi writer.
The book had a little CD going when I was in Germany
producing this record but I was also producing Britt’s band
at the time, who used to be in a band called Blackboard
Jungle from back in the day. So I asked if he had any songs
for this soundtrack and he played this song for me and
sang really low. I asked him if I could re-write a couple of
sections and I recorded it. When I played it for him, he
was like: ‘How did you turn that into Vain?’ I think it was
cool for my style because I do a few more lower than I
normally do. I really like the whole vibe of the song.
A few months I interviewed Sebastian Bach
when he was in the middle of the set for the movie
Rock of Ages. Vain have also an involvement on
this movie. Can you tell us about it?
I didn’t even know he was in the movie! We’re not
really in it, but they’re using our posters and logos, so
they had to get permission from our manager. Then I saw
Sebastian at the Rainbow, before we met again at that
convention in Sweden and he said: ‘What’s up with all the
Vain posters in the Rock of Ages movie? Tom Cruise is
standing in front of 6ft tall Vain posters the whole gig!’
So that would be cool for a lot of new people getting
into rock to see. It would be interesting if they checked
us out.
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Going back in time, what can you remember
of the time when the band name was changed
to Road Crew and had former Guns N’Roses
drummer Steven Adler?
That was a crazy time! We got the songs ‘Cindy’ and
‘Worship You’ from that time on the new record. I was
just talking to the guitar player that was in that band,
Shawn Rorie, yesterday. The best way to describe it is
you have to laugh or you cry. That band really was on
fire, it was a kick-ass band. This is in Steven Adler’s book:
we were just ready to sign a $600,000 record deal with
Geffen Records and John Kalodner and unfortunately
Steven got caught doing a drug deal in front of the record
company. They were already a little suspicious but that
really confirmed that maybe the band couldn’t be very
stable to give that kind of money to. Of course we didn’t
know we were months away from a gigantic expiring
clock for rock, because months away it was going to be
the death of rock for years. I love Steven, he’s an amazing
drummer and he’s got a heart of gold. When we first
got together he was pretty together but then the whole
party thing really escalated. It was a lot of fun too. We
pretty much had taxis coming from the Rainbow to the
house 24/7.We even had the lighting at the house exactly
like in the Rainbow so that we wouldn’t get any nasty
surprises. It was a pretty wild time. We did some really
cool shows and some great recordings. We should have
done a record.That is one of my regrets. Steven was really
funny and every day there was some new adventure. We
spent half the time keeping an eye on him and half the
time trying to keep practice going and writing songs.
Everything would be recorded and when he’d be home
he’d be listening to nothing but our rehearsals. I just saw
him the other day and every time I see him he always
hugs me and goes: ‘Dude, I’m sorry, I fucked up’.
Did you get mad at him at the time?
I wasn’t mad but it was one of the last straws. In his
book he says we all left the next day, but that’s not true
because I actually tried to move him up to San Francisco.
I don’t think he remembers half the stuff. He called me to
ask me about it and I had so many great stories, but I’m
saving that for my saying! A few times I wondered: ‘How
did I start living my life in a movie?’ He wanted to do
anything to keep us happy to be in the band because he
really wanted to be in the band, but then he also wanted
to party and try to figure out how to maintain that. He
wasn’t really ready to quit for himself yet.The only reason
why he tried to quit then was to please other people
and you can’t really quit like that. A couple of times I told
him to leave my car and he’d say: ‘All the greatest bands
in history party like me!’ and I said: ‘Good, go join them,
man! Get the fuck out of here! The only difference is
they can make it to practice and play!’ I was ready to go
and he ran and grabbed me so hard that my shirt ripped.
He’d say: ‘If you leave, I think I might die. Don’t fucking
leave!’ and it was serious, so he wasn’t trying to trick
me. He said he’d go to rehab and then it was more about
my friend than rock or me trying to make it. It became
more like a life and death thing. I care about him and
we got really close, so it made it more complicated. He
was so talented, his drumming has some extra magical
voodoo on it.

Swedish vocalist Matti Alfonzetti has had a long career in music, from humble beginnings as a bass player
in a local rock band called Heavy Waters. Switching to vocals, he helped form the band Hardware before
that act morphed into the Bam Bam Boys. After that band split, Alfonzetti successfully auditioned for Scott
Gorham’s band Western Front, which unfortunately failed to materialise into anything.
Matti ended up joining Myke Gray in Jagged Edge, a terrific melodic rock band that released an EP called
‘Trouble’ and an acclaimed album ‘Fuel For Your Soul’. Sadly Jagged Edge split after this record, with Myke
going on to form Skin. Matti meanwhile performed with SkinTrade, Boxer and Road To Ruin.
He also found time to start a solo career, releasing his first album ‘Ready’ in 2000 and a follow up ‘Machine’
in 2002. As well as honing his skills writing for other acts such as The Poodles and becoming a skilled producer,
Matti now brings us his third solo CD, ‘Here Comes The Night’.To find out all about it, and discuss Matti’s new
venture with Myke Gray, James Gaden got in touch...
Your new solo album ‘Here Comes The Night’
is a strong, well crafted melodic rock album. Did
you have a specific style or influence in mind when
you began writing these songs?
After I did my solo album ‘Ready’, I had a lot of fans
asking for another album just like it, so ‘Here Comes The
Night’ is for all of them! Most of the songs were actually
written over the last ten years, so I had a lot of time to
get them right!
The songs were all written by you - how do you
typically begin writing? Do you use an acoustic
guitar to start off with some chords, or are you
one of those artists who comes up with melody
lines first?
Well, it depends a lot on what instrument I’m using. If
it’s a piano I tend to look for a melody or at least a top
line to get me going. On guitar, an instrument which I’m
more comfortable with, I usually just play riffs and chord
progressions until a melody pops up... However, when I
get to the production stage, I strip everything down and
focus on melody. If that’s not up to scratch then I will just
start over again - at the end of the day, it’s all about the
melody, isn’t it?
Absolutely! There are some excellent tracks
on offer, my favourite being ‘I’ll Wait For You’. Is
there a stand out track for you on the record?
That’s one of my favorites as well! I’m also particularly
pleased with ‘Why Can’t You Love Me,’ because that one
only took me like five minutes to write and it made it
on the album!
The album is performed by yourself and Daniel
Flores, with guest appearances from Marcus Jidell
(Evergrey) and Emil Fredholm (Plankton) on lead
guitars. How did they become involved?
We are all mates and I have done session work with
them before. I really like the way they play and the fact
that Daniel’s studio is just across the street from mine
made it very simple! To be honest, I think Emil and Marcus
are two of the best guitar players we have in Sweden, so
I was delighted to have them on board.

Do you get a buzz out of handling many
aspects of the album, such as bass, vocals and
production, or is it more of a necessity these days
due to cost?
It’s a mix of all those things really. When I write, I
tend to put parts down for keeps straight away - and
since I play both guitar and bass it’s easier to just record
it myself rather than calling people up, having them to
learn the parts, booking studio time, etc, etc. Besides, the
money record companies pay these days for an album is
a lot less than, say, ten years ago…
On the subject of that, this album has been
released via AOR Heaven. How does an artist like
yourself typically approach releasing a solo album
these days - do you finish the record first and then
look for label support, or are there still labels
willing to help fund a new album?
For me, I’m lucky to be able to have the support of
AOR Heaven and that they were good enough to release
this album. I sent a couple of demos to them a while back,
they liked it, and that was it! Very old school...
You are also the lead singer in a fantastic new
band, Red White & Blues, with Myke Gray from
Skin, who you used to be in Jagged Edge with.Was
it strange going back to working with Myke after
so many years apart?
A little bit... simply because we had not seen or
spoken to each other in a very long time! It took all of
about twenty minutes to get back to where we left off…!
He played me a song he was working on and instantly
we were connecting, so we had no problems there! I am
very excited about Red White & Blues because it’s a band
thing and the music is inspired from our musical roots.
This is something I’ve wanted to do for a long time!
You play bass on the Red White & Blues album
too, as well as handling lead vocals. Do you play
bass live with them as well?
Yes! I am officially also playing bass with Red White
& Blues full time. I love playing the bass and it’s actually
how I got started in music all those years ago, so I have
truly gone full circle!

What are your immediate plans?
Right now we’re just promoting the new record and
then get things geared up for the tour in the spring and
Australia before that. And put together a video too.
Do you have any messages for your UK fans?
On the last tour I didn’t know if I’d even be back
and that was why I was thanking everybody every time
I was on stage. That’s where Vain broke first and that’s
where we got the most love and respect. I just want the
UK fans to know that is always going to be the special
place for me.
I think the next tour is going to be even more on
fire. I got a young Swedish touring band now and I don’t
have to worry about the original guys and their other
businesses and their other plans. I always really wanted
to have them, because people care about that and I care
about them, but then it got to the point where there was
more negative than positive. If some of the original fans
are disappointed they’re not with me, at least I’m there.
They would be more disappointed if I had all the original
members but I see them every six months at the original
member reunion barbecue.
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