good reason to, or we can’t figure it out. So that’s where
we’re at with it.
Was that partly to do with the reason why
you changed direction with the Rubber era of the
band?
Looking back on it, in hindsight it’s 20/20, y’know what
I mean? Of course, it was a horrible idea, with changing
the band name and doing all that, we never should have
done that within the confines of Harem Scarem, we
should have kept making the records we were making
and kept it at least a consistent style, but then like I
said it’s been a bit of a curse and a blessing loving many
different styles of music and appreciating great songwriting as opposed to appreciating one narrow view of
production, and maybe out of stupidity [laughs] I always
felt that the Rubber songs weren’t that different from
Harem Scarem songs, and I guess there aren’t a whole lot
of people who will back me up on that, except from when
people would see us live and we would play a Rubber
song back to back with a Harem Scarem song, I would
have fans come up to me after the show and say ‘I think I
know what you’re talking about now.’ Because it doesn’t
seem that off hearing them back to back live because
when presented in the same light and the exact same way
the songs are just chord progressions and the melodies
are just melodies, it’s the way that they’re dressed up and
produced that changes the aesthetic of it, and I think I’ve
proved that day in day out when I hop onto a country
record or I make a rock record, or when I work on an
RnB record, how is that possible when I have the same
skills that I had five hours ago or the day before when
I was doing something else, because I understand that
there are differences in production and differences in just
the way you approach certain styles of music, and I think
it’s hard for Hard Rock fans to appreciate that, or even
let you go outside of the parameters of what they think
or want you to do.
So when we were making those Rubber records I
think our biggest mistake was doing the name change and
making different styles of music under the Harem Scarem
moniker in certain parts of the world. We changed the
name to Rubber because even at the time we realised
how different it was from Harem Scarem and we didn’t
think it was right to mislead people that thought they
were buying Harem Scarem records and thinking they
were getting something like ‘Mood Swings’ or ‘Voice Of
Reason’ and then they get this pop stuff.Y’know we had a
brand new fan-base from doing the Rubber thing, people
that never knew who Harem Scarem were, and never
thought twice about that this band might have been a
different entity before, so we kinda just, I guess, went too
far with changing it up to the point where people were
confused, and then coming back to our senses we thought
we never should have changed our style that dramatically,
we should have just saved that for working on other
peoples projects or whatever, and that’s the conclusion
we came to by the year 2000, and when we made ‘Weight
Of The World’ we signed with rock labels because we
knew they wanted us to deliver a rock record and before
we did those deals we had those discussions with those
labels that were interested in putting out those records.
From then on I do believe there was a threat of
consistency from ‘Weight Of The World’ on, you knew
you were getting guitar driven Rock with backing vocals
based on a Melodic Hard Rock foundation, and it varies a
little from song to song from record to record depending
on the mood of whatever we were writing at the time,
but it certainly wasn’t Rubber at that point, and we kinda
came around full circle again to embrace what the whole
Rock thing meant to us, but we were just writing and
experimenting and searching for things that excited us
and things that we loved to do, but it was definitely a shitty
ride for the fans at that point [laughs]. If you become a fan
of a band for a specific reason and they keep changing it,
I can see that being extremely frustrating and very hard
to hang on and continue buying records from a band that
keeps changing what they’re doing.
But you can’t make the same record over and
over again, you have to change certain things to
prevent it becoming stale.
Well, we get those comments like ‘why can’t you
make ‘Mood Swings’ again’, and then people will say ‘I
guess you can’t, can you?’ Well of course I can, I made
‘Mood Swings’, I know intimately what that is, I know how
to make that record because I made that record! But
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why would anybody do that? And oddly enough, I’ve never
been able to find anyone to give me an example of a band
that ever did, y’know? And if they did do it, it was never
good, like did Bon Jovi last year make the same record,
did he make ‘Slippery When Wet’ last year? AC/DC keeps
making the same record over and over again, but they
never make a good one again, I haven’t heard ‘Back In
Black’, I haven’t heard ‘For Those About To Rock’, that
happened at a specific time, when the stars aligned and
they wrote those songs and they went in and recorded it.
I haven’t been able to find me a good example of a band
with a twenty year career that consistently made great
records that were identical... every artist has to grow,
every artist has to search to do something different in
search of doing something better, and if you don’t do that
it would just be a bad version of what you did before.
I don’t think there’s a lot of bands out right now
making rock records that were making record twenty
years ago, that are making better rock records than they
were twenty years ago, so I’m conscious of that fact and I
don’t want to make a shitty ‘Mood Swings’ y’know? I made
‘Mood Swings’ and I think I made a good ‘Mood Swings’,
but I don’t know if I could make a better ‘Mood Swings’
right now, and I don’t mean that in a way of not being
capable, you don’t sit down to write songs thinking I’m
going to write ‘No Justice’ again, you can’t, it just doesn’t
work that way. And people that write songs would
understand what I’m saying, you get in a room and you
just try to write a great song and then you follow it where
it leads you in a sense of production and the aesthetic of
the song, and you serve the song, and when you do that
the song turns out better, as opposed to the other way
around, so I think that’s my perspective on it, I’ve always
approached it that way, from a very natural and I guess
naïve viewpoint, I’m just gonna serve whatever comes out.
And I don’t know many other people that have a whole
lot of success fooling people, or just trying to re-create
something that they did twenty years ago or ten years
ago and have any luck at it. It’s an interesting concept and
I don’t really have a great answer for it other than this is
how it works for me. A long-winded answer to give you
no answer, isn’t it? [laughs]
I guess it is! It’s interesting though, you say
you’re writing country songs now, but to me
there’s not really that much difference between
country and rock music nowadays, the styles are
more closer than ever before.
There’s no difference at all! I mean lyrically there’s a
different attitude to where you put certain lines, and you
always end the chorus with the title and the hook line,
but why can Dann Huff make the best country records, or
the biggest country records? Because he has the insight
to understand what a song is and what a great song is,
I thought he was a great rock singer and a great rock
guitar player and a great songwriter in a rock genre, how
is it possible that he can make country records, and make
authentic country records? Which one is he? Well, I think
he’s someone that understands what a great song is and
how to deliver it no matter how he’s delivering it, so that’s
what I’d like to do, I look to what he’s doing and think
that’s exactly how I see myself being, as far as approaching
songs and songwriting and production, and I like that, but
a lot of people have a lot of trouble accepting that, so if
you look at a country song and you dissect it and you play
the chords, you go ‘oh yeah, those are the same chords
that are in that AC/DC song!’
Y’know, how can Mutt Lange make a Shania Twain
song, there are so many similarities between Def Leppard,
Bryan Adams and Shania Twain, and even ‘Back In Black’
oddly enough, or a Cars record. All Mutt Lange records, if
you really listen to them and dissect them and see what
they are and how they’re put together, they all obviously
have his personal stamp of production on it, but when
you dissect it and look at the simple chord structures and
how they’re built and how they’re done they’re brilliant
melodies, great lyrics, and it’s just presented a certain way
that suits that particular artist or band, and I think that’s
a smart way of approaching it. But I’ve always had trouble
convincing people, even in Harem Scarem, that one
record is not that different than the other record, it’s just
not. Or at least it isn’t to me because I’m in the business
of dissecting song and re-building them, so it doesn’t seem
like a mystery to me. G is G, but there’s many many ways
of playing it and dressing it up.
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pedal steel guitar and it automatically becomes a
country song!
Yeah, that’s right, and they’re not even bothering with
that any more in Nashville, y’know? What’s country about
Taylor Swift? I really have no idea, y’know what I mean?
Like to me those could be rock songs, you could play a
Katy Perry song and make it sound like a hard rock song.
Right now the musical styles that are popular are dictating
what style of production people are gonna attach to a
great song, but I know with dealing with publishers and
labels and things like that, in 2010 people are still looking
for the same thing they were looking for twenty years ago
– a great song, and something that’s going to connect with
people. But to do it up in a hard rock style and a hard rock
production is just not fashionable, nobody wants that and
no-one’s doing that because it’s not popular right now.
I don’t know what it would take to change that, it will
probably never go back to that style again as far as being
a mainstream popular sound, so if you’re a songwriter
you have to be conscious of that and you have to be
writing songs that are prevalent today, or you will not be
a successful song-writer. So you have to be conscious of
all these things, I think.
So what other projects have you got lined up?
Right now the production stuff and the engineering
and mixing is taking up all my time up until now. When I
get back I’m producing four songs for an artist that I’ll be
finishing up within a week, I’ve also been writing so many
songs that I’d love to put out on a Harry Hess record. I
dunno, I don’t want to venture to guess, maybe I could
start something before the end of the year or something
like that, because I’m just compiling a lot of songs, so when
I have ten or eleven songs that I think would work, that
would suit my voice, which would probably be close to a
pop or rock treatment, then I’ll probably do a Hess record
or something like that again, I have the songs to do it.
Great, we’ll look forward to it. Well Harry, it’s
been absolutely brilliant to talk to you. Before
we finish have you any message for Fireworks
readers?
Well, you know what, I’m glad to be back doing some
rock stuff again, as usual I’m very thankful to the fans or
anybody that goes out and buys the record and supports
it, without them there would be no reason to do this, so
thank-you to all of them again.

I’m delighted with the new record - especially
as I felt it had more in common with the sound of
the classic debut record than the darker ‘Lucky’
or ‘Experience Electric’ - was that a conscious
choice or just how the material came out?
We wanted to make a record that sounded like we
did live. When the decision was made to make a new
record I listened to all the albums and realised that the
second and third albums sounded very different from the
first.
We wanted to go back to our roots and take it a step
further - we wanted it to sound raw and real.
Was it difficult to get back into the right train
of thought of writing for Skin again, after so many
years of the band being inactive?
No, the writing just flowed, we knew what we wanted
to do and it was like all these songs just poured out. It
was very easy - they were obviously locked away waiting
to come out!
Was all the material written for the album
new, or were any of the tracks dusted off from the
vaults?
All the songs were new except for ‘Trigger Inside’
which I had written about eight years ago, when I was in a
very dark place. Dante Bonutto from Universal Records
actually picked that song - he said we should put it on the
album. Thank you Dante!
I thought the band sounded like they’d
never been away - Neville MacDonald’s voice in
particular still sounds phenomenal. Did it surprise
you that the band could find the Skin sound again
after all these years?
When we were ask to reform for Download 2009,
there was a little apprehension. I drove down to Wales
to meet up with Nev. We went to our friend’s little
home studio and talked for a couple of hours, catching
up... Then we picked up two acoustic guitars and played
fifteen songs in a row without stopping! It was amazing from that point on, I have had no worries.
Nev is one of the great British rock singers and
he is better now than ever before - and that is saying
something!
The first track on the album was a great way to
start off - ‘Good To Be Back’ which is on our cover
CD for this issue. Was this one of the first written
for the album to get into the right mindset?
Actually, it was the first big guitar riff that I wrote,
but initially it was called ‘Back In The Ring’. As the album
began to take shape, someone suggested that it sounded
like the opener, so I re-worked the lyrics... so it was more

Yeah, you can take any song, add a fiddle or a
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UK rockers Skin first burst onto the scene with a bang in 1993, with the ‘Skin Up’ EP containing
the classic song ‘Look But Don’t Touch’.This was swiftly followed by a hit single ‘Money’ and their
debut album, which broke into the UK top ten. Well received performances at Monsters Of Rock
and support slots with bands like Bon Jovi made the future look bright. However, with the arrival
of grunge, Skin were dropped by Parlophone after their second album, ‘Lucky’.
They still managed a third UK album ‘Experience Electric’, before wrapping up and calling it a
day with a limited edition double live album ‘Hasta La Vista Baby’. Much loved and much missed
by fans, by 1998, Skin were gone.
Jump to 2009 and the band were asked to reform and perform at Download. They agreed,
and such was the reaction the group decided to make a new record and tour once more as a last
hurrah. To find out more about that and to discuss the great new album, aptly called ‘Breaking
The Silence’, James Gaden got in touch with chief songwriter and guitarist Myke Gray...
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in keeping with the opening of a concert.
You’ve released the track ‘Born To Rock And
Roll’ as a free mp3 on the Skin website - did
this help generate interest, and do you find the
internet is a big help to get your music out there,
or do you think it does more harm than good?
This is a very good question. We initially released it
because we wanted to get our fans to film themselves
miming to it. We asked for the footage so that we could
make a video from it.We had over a thousand downloads
but amazingly most of these people didn’t buy the album
- I think you have two kinds of music fans out there:
those who understand that unless you support a band by
buying the record the band will cease to exist, and then
the people that just get as much free stuff as they can
from wherever they can.They don’t really think about the
consequences of downloading or pirating.
Skin reformed to play at Download in 2009.
Did you receive any offers, or consider reforming
before that?
We did about seven years ago, but circumstances did
not allow it - and in hindsight that was a good thing, this
was the right time.
Was the fact that Download has replaced the
Monsters Of Rock festival at Donington a factor
in the group’s decision to perform there, as you
were always well received there in the past?
The main factor for us playing Download was that
the festival’s promoter, Andy Copping, was the man who
asked us to reform, as simple as that. He asked us to
reform and play on the main stage at Download, which
is hard to refuse!

actually asked EMI, who own our first two albums, if they
would consider re-releasing them, but they said no. And I
don’t ever want anyone telling me when I can release my
own songs, so basically we decided to do it ourselves.We
take the risk but in our minds it is worth it for control.
I, like all Skin fans, was thrilled to hear you
had reformed. However, the band have made a
statement that this will be the last record and
have booked a farewell tour for December. Can
you explain to the readers the thoughts behind
this decision?
With the exception of Dicki all the other band
members have careers outside of music - they are very
time consuming, plus we all have families that rely upon
us. Skin is very time consuming, especially as we take care
of it all by ourselves - posting, packing, all the mundane
stuff... as well as the song writing, touring etc. And the fact
is we don’t actually make any money from it. The album
cost £20,000 and if no ones buys it... we lose it.
We love Skin and our relationship with the fans is
amazing - we have done it for two years now, to say thank
you and hopefully have a happy ending to our legacy.
The farewell tour will feature your former
Jagged Edge band mate, singer Matti Alfonzetti
and former Little Angels singer Toby Jepson as
support. It sounds like it’ll make for a great rock
show - what will Skin have in store for the fans?
We want this to be the best Skin tour ever - and
choosing the songs will be tough. We are emailing all the
Skin fans on our website, our forum, those who bought
the album and we’re going to ask them what they want
us to play. And no doubt Toby and Matti will be joining us
on stage at some point.
What would you consider some of the high
points of Skin’s legacy?
The high point is definitely the reunion - but having
a top ten album, playing on Top Of The Pops, playing at the
Monsters Of Rock festival, touring Japan... all the amazing
tours of Britain... supporting Whitesnake around Europe,
there were many!
Are there any more Skin releases planned,
such as unreleased tracks, live recordings etc, or
is ‘Breaking The Silence’ the final chapter?
We are hoping to make a live album from the farewell
tour with a DVD also, but we’re still working on budgets
so we’ll have to see.

How soon after the Download show did you
decide to record a new album?
It was not an easy decision. It was after the headline
tour last year - the reaction from the fans was the
catalyst. We thought they deserved a new record after all
the support they had given us over the years.

What does the future hold for you when Skin
bids us farewell?
I will definitely keep playing music. I am writing new
songs. I’m not sure in what form they’ll come out - time
will tell!

Did you consider trying to get a record label
to release ‘Breaking The Silence’, or did you take
the approach that the album is one for the fans,
so it would be released by Skin independently for
purchase via the www.skinfreak.co.uk website?
We did have interest from a major label, it went
as far as them listening to the songs and talking about
producers, but the general consensus in the band was
that we didnt want to sign to a label and have them telling
us what to do, regarding touring, promotion, etc.
When we where asked to play at Download 2009 I

I’d like to finish Myke, by thanking you guys
for so much great music and for deciding to give
us fans one more album and a chance to see you
again. I genuinely think after living with the new
record that it’s the best one the band have made.
Do you have anything to say to the fans?
Thank you for your kind words regarding the album
- they’re very, very much appreciated. This album was
inspired by and is dedicated to all the Skin fans that gave
us the time of our lives. This is our way of saying thank
you - and without you we are nothing!
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