Once upon a time, there was a band called Little Caesar. If you knew them when they
first hit the scene, chances are you’ll remember them as a group of bikers who played
smokey, bar based hard rock with a touch of soul. Sadly, they came to the fore in a world
ruled by poodle perms, men in spandex and lipstick, over the top images and antics and were virtually ostracised as a result. However, in this era of great bands making
a comeback, Little Caesar have decided to have another go. Originally releasing their
new album ‘Redemption’ via myspace, those fine people at Rock Candy/Grind That Axe
Records have given ‘Redemption’ a physical release. To celebrate, James Gaden rang
vocalist Ron Young (centre) to talk about his career, Little Caesar’s back catalogue, what
the future holds, and how Ron broke a pool cue over Arnold Schwarzenegger’s head.
Hey Ron. It’s great to speak to you, I’ve been a
fan of Little Caesar for ages so I’m delighted that
things have come together to give me a chance to
interview you.
It’s great to speak to you too, I always like it when
somebody tells me beforehand that they like me and what
I do - I always know it’ll be less antagonistic! (laughs)
I’d like to start off, instead of jumping straight
into the new Little Caesar album, I’ll follow an
example set out in your sleevenotes for that
album... you wrote “If you are hearing our music
for the first time...” and it made me realise it was
1992 when the last proper Little Caesar album was
released. So I’d like to go back and re-introduce
those who do remember you - and give a bit of
history for those who missed you the first time.
First off, I believe it was you who formed the band
initially?
Yeah, I had played in a band with Tom, our drummer,
prior to that, but it was really just me deciding that rather
than go out and audition for a million bad bands, I’d just
start poking around with guys I knew who had got it
down and felt the same way I did about music.
Was there a specific musical style you were
aiming for, or were you more interested in just
jamming and seeing what happened?
The mission statement, so to speak, was to simply put

a band together that played the music that I love, with the
attitude and a hybridisation of styles and sounds that I saw
really going away, especially in Los Angeles at that time.
Just all that great late sixties, early seventies blues based
early rhythm and blues adaptations, but done harder,
edgier... y’know, a more gritty approach. In L.A. back then
it was more pop and fluff... virtuoso type guitar playing
over people who play with feeling.
Yeah, there was a phrase in the sleevenotes in
‘Redemption’ which summed it up perfectly, where
you wrote that it was “style over substance”.
Yeah, it was frustrating! (Laughs)
Once the band were together and had become
Little Caesar, you made an EP called ‘Name Your
Poison’ - was this what led you to a record deal
with Geffen?
Actually, it was a bit more corporately driven than a
lot of people realise. We had interest because of a bunch
of demos we had done and Geffen knew there would
be a lag time involved to make a proper record with a
proper producer and all that stuff. They wanted to get
something out earlier. So they took stuff from those
demos that they didn’t feel would be re-recorded for
the first album and used those to get something out, get
stuff on the Metal Blade compilations, make it organic and
very “street”... basically it was a contrived attempt to be
organic! (laughs)

I see - well, I really enjoyed the debut album
when that surfaced. Most of the material was, like
you say, great rock and roll with that seventies
vibe, you could hear influences like Bad Company
and stuff like that... but there were some Motown
influences in there as well, with the cover of Aretha
Franklin’s ‘Chain Of Fools’ for example. Was that
something the band brought to the equation, or
was that a record company idea?
I always wanted to be a black guy in 1966, y’know?
(laughs). We did stuff like that because when we were
trying to write material, we’d sometimes start off just
knocking around songs we love and that one stuck with
us. We thought it was important to show where we came
from. In the sixties and seventies, a lot of acts would do
cover tunes. An artist might do a song and three months
later someone else would cut their version and nobody
thought anything of that. In the late eighties, record
companies pushed you to write originals. But we felt
there was nothing wrong with taking a song and doing it
our own way. It’s not just about impressing people with
what we do, it’s also about our adaptations of stuff we
love. That makes a statement as well.
Yeah - what you did with ‘Chain Of Fools’ was
great, it made it sound like a Little Caesar song,
whilst still keeping what was there in the first
place. There’s no point covering a song if you’re
going to do it note for note.
Exactly! And a lot of times that can make a musical
statement about who you are and you can proudly wear
your influences on your sleeves. I was on a mission back
then to point out to people where this music came from.
When stuff like that came out in the sixties and seventies,
it was basically grittier adaptations of roots based music.
There was a lot more reverence at the time, guys like Eric
Clapton, Jimmy Page, all these guys really bowed to who
went before them and the styles that preceded them. I
didn’t see any of that going on in the eighties and I wanted
to enlighten people to how much great music was out
there from different styles that you would be well served
to check out.
Quite right, when I hear great covers like that
and I notice it’s not a composition by that artist,
I’ll often find out who did the original and find a

new act that way.
There you go - that was our hope! (laughs)
With you having that sort of idea, during the
eighties when everything was so contrived, did the
record company try to interfere with your sound?
Oh yeah, we had major battles with them! I made
reference to this in the liner notes, but when we went in,
when the record company were asking us... and I think it
was just a token gesture, but they asked who would you
like to produce you? We were saying names like Tom Dowd,
Ed Stasium... guys that really were still making records but
who had produced some of my favourite records of all
time.They worked very analogue, very organic, just putting
up microphones and capturing the energy of the band.
We got in with Bob Rock and he said he would love to
make a record like that and he had never gotten a chance,
he was too busy trying to be contemporary. Yet once we
started making the first record, it all changed, the record
company got involved and tried to make it really slick with
like a million overdubs. That was sort of the beginning
of the confrontation between us and the record label!
(laughs) With the first record, I’m not that happy with it.
I don’t think it’s an accurate representation of what the
band sounds like live. But you gotta make compromises,
especially to the powers that be. It was definitely very
difficult for us to try and do what we intended and be
appreciated by the record company.
And it wasn’t just the sound that the record
company and you disagreed on was it? There were
also issues caused by the general biker image you
all sported.
(Sighs) Yeah! There were a lot... at that time... what
really bothers me now, in music, nobody sings anymore.
Actually, I should say in most popular music that’s out
there, nobody sings, it’s all computer and auto-corrected,
nobody is up there naked letting people know ‘this is
what we do, how we sound and our personalities’. It’s
all filtered through a lot of stuff. Back then, it was before
the internet, before alternative music covered such a wide
blanket of terms, before the grunge Seattle thing... it was
all about not making a seventies style record, you had to
be bombastic and over the top, larger than life, all these
stereotypes that I thought were negative for rock and roll.
Led Zeppelin, Ozzy... those guys were larger than life not
because of their hair or their videos, they were larger
than life because they were just larger than life, y’know?
They were rock stars. They didn’t trash hotel rooms
because they thought that was what a rock star should
do, or it’s what their predecessors did. They trashed hotel
rooms because they were crazy guys! All that personality
was natural and it just became so homogenised, let’s ride
motorcycles, tease our hair, look pretty, have millions of
girls... because that’s what people thought was the way to
go. It was an affectation more than real personality.
That filtered into music and it was frustrating for us.
We had a really rough time, the record company saying
‘wear prettier clothes!’ and ‘What’s with facial hair, what is
this, the seventies? Look like girls!’ What? That’s why I put
this band together! I can’t look like a girl, I’m not pretty!
I’m a dude! (laughs)
It’s ridiculous - if you ask anybody to describe a
typical rocker, they’re going to describe someone
who looks like a biker, which all you guys did, yet
that was seen as wrong! Although the biker image
did get you a cameo in Terminator 2: Judgment
Day though, playing a biker in a bar! Not many
people can say they’ve broken a pool cue over
Arnie’s hard and then been thrown through a
window by the future Governor of California!
(Laughs) Yeah, that was a funny little thing that my
friend, Jim Cameron, we were friends at the time... I haven’t
spoken to him in years, but he actually wrote a part in for
me because I had a natural image which he liked.That was
one positive thing out of it! We wore oil soaked jeans
and stuff because we have passion for cars and bikes, it’s
who we are and we step onto the stage the same way
because this is what we look like, this is what we sound
like - and the attraction should be the music speaking to
you, not because you think I’m pretty, you wanna sleep
with me, you think I’m crazy looking or whatever. And
the record company was just horrified by that! (laughs)
People were saying ‘Oh, they failed because they weren’t
pretty, they had a hardcore image’. I don’t think that’s
the case, I think you’re comparing us to videos you were
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inundated with from that time, bands wearing lipstick and
big hair all sprayed, spandex... and they’re looking at us
in jeans like we’re the weridos? Wait a minute! (laughs)
Every rock guy that I know and I think is cool has a cool
car, is non-conformist and isn’t pretty.That, to me, is all the
representation of the spirit of rock and roll. It’s not about
teasing your hair, having minders to get you to shows...
all those things that to me, were the antithesis of what I
consider the spirit of rock and roll. And we were seen as
so far from the norm that there was no way we could be
palatable. (laughs)
You followed the first album up with ‘Influence’.
That was a more hard rocking album, with no
Motown feel, no covers... was that a conscious
effort by the band to adapt, or record company
constrictions on what made it onto the record?
I think that album was... we were really angry and
bitter. It wasn’t our best effort because I think the spirit of
what were were doing, there were so many things done
out of emotion, it didn’t keep the band true to it’s roots.
We didn’t want ‘Chain Of Fools’ to be our first single
from the first record, because we just didn’t think that it
was the strongest track or indicative of who we were, so
on ‘Influence’ we had a mindset of ‘We won’t give them
the opportunity to do what they did to us last time!’ y’know? Things like that diluted the sound and the attitude
- and the chemistry, of what we started out as.

People were saying ‘Oh, they failed because
they weren’t pretty, they had a hardcore
image’. I don’t think that’s the case, I think
you’re comparing us to videos you were
inundated with from that time, bands
wearing lipstick and big hair all sprayed,
spandex... and they’re looking at us in jeans
like we’re the weridos?

Ron Young

I really liked ‘Influence’, I thought it was a
stronger album, track for track, than the first one. I
liked the harder rocking direction but I did wonder
if the behind the scene stuff caused the material
to come out that way, or if you were pushed in
that direction. But you’ve clearly answered that
for me... and shortly after that the band split.
Yeah, that was actually kind of happening as the record
was being made, it was pretty evident to us. We had a
personnel change with Apache leaving the band and having
Earl Slick come in.There were so many outside influences
- I do love the record and it has some of my favourite
tracks on, but as a whole, I just don’t think we were really
on point to what it should have been. We knew it was
never going to see the light of day regarding any kind of
promotion and we weren’t going to get to tour with it we knew all this making the record which made it almost
an exercise of futility! (laughs) That’s no way to go in and
try and be creative with anything.
Absolutely.You next turned up as the lead singer
for Manic Eden, which was almost a supergroup
of sorts as it also featured Adrian Vandenberg,
Tommy Aldridge and Rudy Sarzo, fresh from doing
‘Slip Of The Tongue’ with Whitesnake. How did
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that come about?
I got a phone call just by being in L.A. really.Those guys
were working with James Christian from House Of Lords
and that wasn’t working out for them. They didn’t like the
direction the music was taking and weren’t happy with
what he adding from the writing side or the vocal side.
Somehow,Tommy got my number and gave me a call.They
were working locally so I went down there and listened
to their music and got a feel of what I could add to it. I was
in a very weird period of my life there! I got involved but
Adrian wasn’t totally committed to it because I think he
was still waiting to go back into Whitesnake. Those guys
were more established and from a different school and
different place to me and I didn’t really fit in with it. I tried
to add what I could, but we never got a real chance to gell
as a band and take things any further.
I love that record. I started off as a huge
Whitesnake fan and bought the album because
those guys had all contributed to ‘Slip Of The
Tongue’. I’d not heard you before that and it
was your work with Manic Eden that made me
backtrack and get into Little Caesar. It was a great
album for my taste.
There were a couple of great songs on there, another
couple of my favourites on there actually! (laughs) It was
just one of those projects that started with the best
intentions, but never really went anywhere and had to be
filed under ‘Oh well’! (laughs) That’s just the way it goes
sometimes.
Then you had a stint with The Four
Horsemen?
Yeah, after Frank’s tragic situation (Horsemen vocalist
Frank Starr was hit by a drunk driver and left in a coma and
would sadly pass away months later) Dave Lizmi, who’s a
buddy of mine, gave me a call and said ‘Listen man, we’re
in a really weird situation and we made this record, we’re
trying to keep moving forward - we don’t know if Frank
is going to recover, we’ve finished a record with him,
but we can’t tour without him. We don’t want a guy to
copy what Frank did, would you come in and give your
interpretation of the material for us to take on the road
and see if people like it?’ It was a strange situation but
I thought they were a great band who came from the
same core principles as me. I respected them and we did a
tour that was really well received. We talked about maybe
doing a record, but at that point it became one of those
things where everybody’s personal lives started getting
crazy and it never came to be.
Well that brings us almost back up to date,
with the reformation of Little Caesar and the new
album, ‘Redemption’. It’s almost the original line
up - there’s no Apache, was he not interested?
Actually, Apache plays on probably eighty per cent of
the record. All of them except the cover of ‘Woodstock’
and ‘Same Old Story’ I think. Back in the day, Apache
was a very eccentric individual and he still has a bunch of
issues about how it all went down - not internally with the
band, but internally within him about whether he wanted
to step back up to the plate and go through all this again.
After playing parts for the record he simply said that it
was great to play but he didn’t want to do it anymore. Not
much of an explanation, but we understood, wished him
the best and parted ways. Now we’ve got Joey Brasler and
he’s a really talented guitar player, comes from the same
school as us, totally into tone, different guitars, old amps,
great old music... he’s totally reverent to Apache’s playing,
but adds his own spice. He helped keep things going, with
the right energy.
Was there a specific catalyst that got you
guys back together? Did it just feel right or did
something happen?
We’ve been doing shows around L.A. for the last
seven years... just rehearse for a couple of weeks, get out,
do a live show and it was always great. But we got tired
of beating our old songs to death, y’know? (laughs) If we
are a band, then we have to write some new music. So
we start writing and then we decide well, if we’re writing
songs, we have to make a new record. A big part of getting
together was purely for the love of it. I think everybody
was afraid to say ‘Do you wanna get back in the studio?’
(laughs) It was like ‘Who farted in church?’ and people
pointing the finger! We thought hey, let’s do it, we can put
out a record ourselves, put it on the internet and we can
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do that stuff - it doesn’t matter if anybody puts it out on
our behalf, we don’t need a producer, a manager, an agent,
we’re just making music with a bunch of guys who want
to play it.We agreed to do it, to have redemption for all of
the mistakes the first time around, do it purely for the love
of each other and the love of the music, the chemistry and
make a record. If nobody listens to it and if nobody likes
it or even gets to hear it, it doesn’t matter, that’s not why
we’re doing it. And because of that, it was a very pleasant
experience! (laughs) We found a great engineer to work
with called Robin Holden and he’s one of these guys who
is really knowledgeable about old forms of music - he’s
not only a great engineer but a great musician in his own
right and he became like another member of the band.
He was funny and irreverent... he’d go ‘Wow, that was one
of the worst guitar solos I’ve ever heard, shall we do that
again?’ and the rest of us would all be laughing ‘No, don’t
erase it, I wanna hear that shit thing again!’ (laughs) We
got to just laugh and not take this shit so seriously - and
as a result we have made a very honest record. You don’t
have to like it, but it’s honest!
Well I liked it. I liked everything you guys have
done, but this one sounds more live and energy
packed than the other two. Less polished which
suits the material. Did you end up setting mics up
and just playing together?
Exactly right. It was the kind of record we always
wanted to make. That’s where the magic is. Take ‘Time is
On My Side’ by the Rolling Stones. The tambourine is so
out of time... but it’s so great! Or listening to ‘Jean Genie’
by David Bowie - the bass player goes to the bridge too
soon and has to get back on it. But that’s the magic of the
moment - those imperfections are what makes a band
a real band, rather than a sterile performance. Some of
the early AC/DC records, the guitar is out of tune... I
mean, just out of tune man! But it’s perfect! Bon Scott not
talking himself seriously, happy with his own imperfections
as a vocalist or a lyricist, it didn’t matter, the whole unit
was just perfect. That’s what we wanted to do, just put up
microphones, be well rehearsed and do it.Those guys used
to cut a record in like two weeks.They didn’t care if every
single note was perfect, as long as it moved you. That’s
what we did. We rehearsed in Hollywood and there’s a
little studio in there with some great old mikes so we
went there with Robin. We were very comfortable there
and we went to capture what we were doing. If somebody
said ‘Let’s add another guitar part’ we’d say ‘Well, there’s
only two guitarists in the band, do we want to add more
guitars?’ Let there be space, some imperfections, some
edge. That’s the magic of music.
It sounds real as a result as well, it sounds like
a band that enjoy what they do. It’s got a good
mix of material - you guys putting your stamps
on some covers, stuff that sounds like old Little
Caesar, stuff that sounds like Little Caesar but
moving forward a bit, I think you’ve done good for
a comeback record.
The other thing was, too many bands overthink what
to do next. Never, since day one, did we think we were
breaking new ground.We’re just a rock band and here are
our influences. There’s nothing groundbreaking, we play
as us, whether we’re in a garage or on a major label. And
the weird thing is, after twenty years, we can just make
another Little Caesar record. We don’t have to think
‘Should we have some industrial drum beats in there?’, or
whether I should I dye my grey hair, go on a diet to get
into my old spandex, y’know? No way! People thought
we were ugly then, how can we go wrong now? (laughs)
We’ve now got the freedom to make the record with
the intentions we had twenty years ago. One of the nice
things about it is we go out and do shows, and fans come
and bring their kids - and their kids are sixteen, seventeen.
They have iPods and are hip to new bands and old bands,
because of the internet. The know who Pink Floyd, The
Who and Led Zeppelin are. They come out and they are
just fans of music. They don’t care if I’m their dad’s age.
They’re hipper than the people I knew who were almost
fascist in a music sense! (laughs) So it’s nice that we can
make another record and it’s not contrived, we’re just a
rock band so we can’t be pigeon holed as one of those old
hair metal bands - we just play classic rock.
I think you made the right decision to put the
new album out originally via your myspace page
to test the water before Rock Candy Records got
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involved.
We did it on myspace because at the time we had a
manager and there was talk of hawking around record
companies and asking if they wanted to put it out... all of a
sudden it started sounding like this big business thing. So
we figured we’ll put it out on myspace, get it up on iTunes
and see. All of a sudden Derek Oliver got in touch with us
- it’s taken a while to get it released because of the usual
things that have to happen, getting money into the coffers
and stuff, so we took it down from iTunes to give the
physical release a chance, start a relationship with Derek,
make some noise, see if we can raise our profile. It’s nice,
Derek is one of those guys who does everything for the
love of real, honest music, and the legacy of it - so it’s great
to work with someone who has those intentions.
Well we at Fireworks are like that - all of us do
it for the love of the genre.
Great - when I grew up on music there were
magazines like Circus and Creem, or going down to your
local record shop, checking out the new arrivals and
what the store owner was playing - and that was it. That’s
how you found new things, it was like a treasure hunt.
Now publications and record companies are competing
with the net with independent releases, blogs, web-zines,
websites... it’s great in one sense but on the other hand
people can become overwhelmed. It’s hard to find who
are the purveyors of taste when anybody can write a
blog or a review. To have someone or something that you
trust because of how they articulate their feelings to an
album, or you know from their reviews that your taste
is similar to that of the reviewer, is much more helpful.
In the same way a musician has a style a person will like,
there will be critics and pundits who can sway someone
into buying or ignoring a record - people think ‘Hey, when
this guy says a record is great, go check it out because he
gets it’. That was the function of music magazines and the
internet has diluted that somewhat. So it’s great to have a
magazine like Fireworks which focuses in on acts and will
give you things like ‘Here’s a new band and they sound like
Mott The Hoople’ or whatever - it helps you get a feel
for something without hearing it. To focus on someone
obscure, write great stories, it’s great, it harks back to the
golden age of rock and roll before it became prostituted
by corporations. The history is just as important as the
music.
I couldn’t agree more. Well, to wrap up Ron,
now ‘Redemption’ is coming out, is this going to be
the first of many Little Caesar albums, or are you
going to play it by ear?
Our intention was to simply make music because we
like making music, so we’ll always do that.We’re hoping to
get over to Europe and play some live shows, that would
be a big hope. If enough people hear about it and like
it, to the point where we can get on a plane and play
some clubs, then great. We’re hoping that happens, but
either way, we can basically be self funded now. We can
do our records and yeah, there will definitely be more
to come. We have no choice, it’s what we do! (laughs) It
provides a certain need within us all - to play together and
make music. Whether it’s in a room and nobody cares, or
if we put something out and people like it, great. But it’s
definitely something we have to do for our souls.
That’s great - I for one am delighted that you’re
back, so you’ll always have at least one fan!
(Laughs) Well thank you! I can’t tell you how much I
appreciate the support. It took me a long time to realise
music and commerce are two different things. There will
always be a band that makes really shitty music, for my
taste, that will sell millions of records, but it makes no
statement about the quality of that genre. It took me a
long time to realise that.When people listen to music and
are moved by it, that’s what counts. It’s a wonderful thing,
so for us, that’s all we’re trying to do now - and when I
talk to someone like you, who gets it, then it’s better than
a million units sold.
Fantastic - thanks Ron, I really enjoyed that.
Best of luck with the new record and I’m looking
forward to the next one!
Thanks James, and thanks for your efforts in trying
to bring our presence to other people’s awareness. We
really appreciate it.

SEP-OCT

VENICE

It’s exciting times for the family melodic rock band
from California as they release a new album that
captures the band live and amplified while Kipp, Mark
and Michael Lennon prepare to participate as backup
singers, bringing their trademark harmonies to Roger
Waters’ 30th Anniversary Tour of “Pink Floyd’s The
Wall”…
Paul Jerome Smith discusses these developments
with the members of the band (whom regular Fireworks
readers will remember from the previous Venice feature
in Fireworks comprises brothers Michael and Mark
Lennon and their cousins Kipp and Pat Lennon – who
are also brothers!)

Well guys, I expect three of you must be consumed
with pride that you’ve been invited to participate in
such a tour. But I’m going to return to this topic
later on and focus first upon the new ‘Electric: Live
and Amplified’ album, reviewed inelsewhere in this
magazine. I was completely wowed when I gave this
a first play. It’s got the most “oomph” of any Venice
album, I think…
Mark: Thanks, Paul. We feel like we FINALLY made an
album that captures our live sound and feel.
Kipp: Exactly. For so long, we’ve wanted to capture the
energy and power of our band’s live shows. Our albums
sometimes have come close, but there’s a certain feeling
about the live shows: the power of the communal vibe
with the audience. And we get so amped playing live as well.
Anyway, we were really happy listening back to the mixes.
Especially by the end of the show, you can really feel the
energy…
Pat: I think Michael [as producer] has come as close
as we’ll ever get to capturing that feeling and magic on an
album.
Michael: Venice is a live band. We’re the opposite of
artists who make great records but then their live show
doesn’t quite hold up to what you heard on the studio
recording. This album was long overdue.
What were the considerations you had in mind
regarding the song choice for this record? I’m
especially interested in knowing why you went all
the way back to your major label debut album –
‘cause I didn’t think you’d revisit that record much
these days!
Kipp: Well, there are a few songs from that first album
that still hold up as songs for us, and we love to play them
live. They may capture a time in our songwriting when
we were rocking a bit harder, but they still have a Venice
sensibility to them that even our newest fans can recognize.
Mark: These songs have stood the test of time over the
years, and so they’re always fun to come back to and play
every once in a while.
Michael: If Venice is going to make a live rock album, it
has to include some of the first songs that paved the way
and were instrumental in building the band’s reputation and
loyal following. Although we have yet to find major success
in the business, the material on our debut album was the
key in opening many doors that allowed us to keep the train
moving forward. And yeah, the material still holds up when
we play it today, 20 years later. Then the new song, ‘High So
High’ acts as a nice bookend to the Venice story.
Kipp: ‘High So High’ is an interesting one. The song is
about how fame and success in showbiz can be such a tease
and such a frustration over the years. Just when you’re ready
to say, “Forget it,” just when you’re ready to think “she”
doesn’t even care for you anymore, that old feeling comes
back and you’ll do anything for “her” to kiss you again. It’s a
high like no other.
I notice that you’ve started working fairly
regularly with a new songwriting collaborator. Tell
me, where did Charlie Vaughn come from, and how
did he find his way into the fold?
Kipp: Charlie Vaughn is a singer/songwriter here in LA,
and he’s actually my son. He’s 29 years old. Back when I was
very young, and in a very tumultuous relationship, we gave
Charlie up for adoption at birth, and I only just met him 5
years ago. He’s a talented, incredible guy who was thankfully
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raised by great people. Needless to say, he instantly became
a part of our family.
Pat: Charlie just pretty much fits in. When Kipp’s and
my mother died in 2005, Charlie sang at the funeral, and it
was beautiful.
Kipp: Michael produced his debut album, ‘A Bucket of
Joy’, and he plays drums with his band, The Daily Routine. It’s
like a movie, in a lot of ways. Crazy and cool.
Michael: It’s amazing to me that this kid grew up loving
music, playing guitar and singing, before knowing his biological
dad was a musician. Proof that it truly is in the genes. Being in
the early part of his musical career and his life, Charlie has a
raw love and enthusiasm for making music that reminds me
of when I was younger, without all the responsibilities and
distractions I have today. Back in the day, on a beautiful hot
Summer day in Venice Beach, California, I would choose to
stay in my room and play my guitar instead of heading to the
beach with my brothers and cousins. Charlie is in that place
now, and part of me is jealous of it. But I also realize that I
can now play a different role, as a producer who can edit
his ideas and hopefully improve them. I can pick the ideas
that might fit Venice, but also help him with the songs that
work well for his personal career. It’s nice to have someone
else throwing out ideas, guitar-wise. The main ‘High So High’
guitar riff was an acoustic riff that Charlie played me that I
simplified and made more of a rock riff.
Pat: I must say, I think Charlie is an amazing guitar player.
He does things on the guitar that most players wouldn’t
think of.
I’ve recently become aware of the great work
you do with the Artists For The Arts Foundation,
which I believe is based in Santa Monica…
Kipp: Yeah, we’re really proud of the Foundation.
Basically, it’s a non-profit thing started to help raise funds
for the arts programs in various public schools. Sadly, in the
US lately, a lot of the arts programs have been drastically
reduced or even completely phased out. So we came up with
a way to put on huge concerts to help out the kids in music,
dance, art classes, etc. Every penny raised by ticket sales go
directly to the art programs.
Michael: It’s pretty amazing that we’ve raised over
$600,000 for the schools over the past seven years, doing
only one show per year.
Kipp: The real key difference with these benefit shows
is that we’re the house band, and we include and feature
student musicians all evening playing with world famous
artists. For instance, we’ve had Billy Idol and Steve Stevens,
Tommy Shaw, Jackson Browne, Ann and Nancy Wilson from
Heart, Michael McDonald, Colin Hay, the list goes on and on.
So we learn to play some of their most popular songs, and
bring in the orchestra from the High School, or the choir or
horn section or singers or guitarists. You get the idea. And
we rock the house with very talented students leading the
way. It’s an absolute blast every year.
Pat: I think the greatest thing about these shows is to
watch the kids go from not exactly knowing what’s going
on, to having an amazing musical experience with us and the
other artists. There have been some wonderful moments,
like when Billy Idol asked a young student how she started
playing violin, and she blushingly said, “It’s a viola.” The
crowd just loved it. But I always say another huge thing is
the reaction of the parents. The proud look on their faces
as they watch their children play with artists they grew up
listening to is really powerful.

Michael: The first email came in November. A casual
possibility mentioned by Jon Joyce. My brother Mark
forwarded the email to me while we were on tour in
Holland. Needless to say, I jumped on it and wrote back to
Jon, telling him we’re totally interested, and, “What can we
do to move forward?”
Kipp: We sent Roger some stuff of ours, including a
live Beach Boys medley we’d been doing on a recent tour.
And he wanted more. So we downloaded some Pink Floyd
“Wall” stuff on iTunes and dubbed some vocals over it and
sent that along. We just kept recording bits and pieces and
sending them.
Michael: The next three months seemed like forever:
sending demos, waiting for a response, wondering if this was
really a possibility. Plus, the whole time, we had to keep it all
a secret. We also had to make huge decisions on whether
to put our own Venice career on hold, based on the slight
chance that we might actually land this historic tour. We
had a new album on the calendar with Universal Records
for this year that was going to be made with the legendary
Dutch Metropole Orchestra. It was going to be an album
of west coast covers. This CD would have been released
in August with a huge radio push and a big live show with
the orchestra at the Heineken Music Hall in Amsterdam,
followed by a tour in the Fall.We had to pull the plug on this
album because they needed a yes or no, and we decided to
roll the dice on the Roger Waters tour, in case the fairy tale
actually came true.
Kipp: Roger decided to come out to LA to meet us.
It was all very casual and easy. He came one rainy night to
Michael’s house in Mar Vista, and sat on the couch as we
sang ‘Goodbye Blue Sky’ for him. Really trippy to sing it
right there for the actual guy. Then he showed us a bunch of
unreleased footage of the original tour, and talked all about
the upcoming one. It was very surreal, and yet laid back at
the same time. A couple of weeks later, he had us meet up
with James Guthrie, who was the original engineer/producer
on the album, and we spent the day recreating vocals on
various songs from ‘The Wall’. We actually overdubbed onto
the original tracks!
Michael: It was mind blowing, and it really didn’t sink
in until we had left the studio. The tour hasn’t even started
yet, but I can already die a happy man, thinking back on this
opportunity and the countless others we’ve had to rub
elbows with some of the most legendary rock stars in the
history of rock n roll.
Kipp: Yeah. So then a few weeks later, we got the call
that it was on, and now we’re off to the races…!
Pat isn’t involved, so I suppose he will be taking
care of “normal” business whilst the rest of you are
away on tour.
Kipp: Yeah, that’s the only drag for us. They only needed
three singers and not four. Still, Pat was the first to say
we should go and not miss out on this once-in-a-lifetime

opportunity. And thankfully, Mr. Waters is generous enough
that the three of us can send home a nice chunk of our
pay to Pat so he can at least share in the spoils, if not the
adventure. So it’s bittersweet, but mostly sweet. We’re so
thankful to be a part of such a historic tour.
Pat: Obviously I’m heartbroken and disappointed about
not getting to go. I went through the whole demos and
studio thing, and it was exciting to think we were all going.
But I understand the politics, and they absolutely chose the
right three. It’s certainly going to be an adventure. I know
they’ll be amazing on the tour, and I wish them the best. I can
only hope that this will bring us more fans, and we can take
our music to more of the world.
It will mean that Venice music lovers are likely
to have to wait quite a while now for a new studio
album, and it may not end up being the covers
album you mentioned just now – but the touring
schedule will, I am sure, help you to write a lot of
new material.
Kipp: We’re looking forward to writing on the road.This
gives us a lot of extra time to focus on writing. Almost like
being forced to be in your twenties again. We’re bringing
laptops and guitars, and plan to really enjoy this special time.
It’s very inspiring, as you can imagine. The next Venice album
is going to be great. We can already feel it.
Well, guys, I can only wish you all the fun in the
world!
Kipp: Thanks. I feel like we get to be a part of the type
of rock tours that never happen anymore. Like it’s the 1970’s
and we’re out on the road in a jet, making music and seeing
the world. Very, very lucky. We can’t wait to work our asses
off!
Michael: Thank you, Paul. We appreciate your interest
and your support of Venice. We’ve been together a long
time, and we’ve weathered many storms while struggling to
achieve greater success.We continue to wonder where next
month’s income will come from, but we have no regrets. We
get to do what we love, and we’re in control of our own
destiny. So many people would kill to do what we get to do,
even before this Roger Waters’ tour came along. For that,
I’m extremely grateful. Now, with this upcoming opportunity,
the monthly nut will not be an issue. At least not for a while.
I also think this break will be great for Venice. Being able to
step back from our normal (or abnormal) everyday life, and
the responsibility that comes with sustaining our own career,
in order to step up and support one of the most historic
tours in rock history:The Wall Tour! It’s weird to hear myself
say that. Holy fuck!
Editors Note: This version of the interview has been
edited down for space issues. If you wish to read the full version,
visit www.rocktopia.net, and you will find it in the Fireworks
section under Issue 41!

Which brings us to the really big news, as trailed
at the beginning of our interview – the involvement
of three of you guys in Roger Waters’ world tour
of ‘Pink Floyd’s The Wall’. You have been invited to
appear as backup singers, providing your trademark
harmonies to the proceedings. Please tell me how
all this came about, and what your initial reactions
were…
Kipp: A good friend of ours, a singer named Jon Joyce,
was one of the original singers on ‘The Wall’ album and tour.
When I was starting out in the studio session world of LA,
Jon was like a big brother to me. Mark and I have known him
for many, many years, and he’s seen the band many times.
Well, Roger (I call him Roger now that I’ve met him once)
called Jon asking about putting the original background
group back together for this new tour. But Jon said that the
guys Pink Floyd used back in 1980 had all retired. So Jon
suggested Roger try using us, because he knew that Roger’s
original idea when recording ‘The Wall’ was to juxtapose a
Beach Boys style background sound onto the Pink Floyd
sound.
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