For the second entry in this series, Retrospective highlights former Rainbow and Deep Purple vocalist
Joe Lynn Turner’s first solo album, ‘Rescue You’. A big sounding eighties pop rock record, produced by
the legendary Roy Thomas Baker, ‘Rescue You’ was Joe’s first effort at escaping from the shadow of
Rainbow and striking out on his own. The album has been heralded as quite a popular addition to the
vocalist’s impressive back catalogue, and as someone who has interviewed Joe a few times before and
always got on well with him, James Gaden asked if the singer would be willing to tell him all about it...
Hi Joe! How are you?
Hey James - don’t ask. (laughs)

Spinal Tap! (laughs)

Oh, one of those days is it? Or one of them
weeks?
Oh, fucks sake, yeah. I’m displaced because I’ve just
gotten divorced and everything else - it’s like, I’m okay, I’m
just living out of a suitcase as I always do...
Oh shit, I didn’t know that, sorry!
No, no, no, it’s all good, I’m very happy about it, it’s
just all the surrounding bullshit that goes with it. But no
worries, I’m good!
Great - right, I’ll take your mind off it, we’ll talk
about music. As I explained, I’m doing a feature
about classic albums and one of the ones I’ve listed
was ‘Rescue You’ - because not only is it heralded
as a bit of a classic, but I don’t really know the
story behind it. Obviously, that was your first solo
album, the first thing you’d done outside of a band
- you’d spent your time previously in Fandango,
then joined Rainbow.You enjoyed big success with
Rainbow, but the band dissolved so Deep Purple
could reform. When you were there, did you ever
have a thought in your mind that you wanted to
make a solo album, or was it Rainbow disbanding
that forced your hand?
Well, I absolutely had considered making a solo album
and I believed that I had the wherewithal to make one. I
wasn’t as popular before Rainbow of course, I needed to
have Rainbow as a stepping stone to get my name known
in order to make me popular enough that people would
even listen to it. I didn’t want to put the cart before the
horse. It was a succession of events which led to the
decision of going solo making any sense. Some blokes
make a solo album and you think ‘Why?’ - y’know, people
haven’t heard of them, who is going to buy it, right? They
don’t know you. But if you’ve had a name with some
project or other beforehand, at least there is a chance
people might check it out.
The reason I did make that solo album was on the
plane back from Japan, with Rainbow. Bruce Payne, the
manager, came up to me and said ‘Hey, look, I’ve got to
talk to you seriously about something.’ I asked him what
was up and he said that Deep Purple were getting back
together for what would become ‘Perfect Strangers’...
I said great, because they are my favourite band! So he
said ‘And you, we’re going to hook you up with Elektra
Records, we’ll get you a deal...’ all this and that, I was going
to be the best thing since sliced bread, blah blah. I was very
excited and I got a very big deal and arrogantly enough, I
thought I was on my way! (laughs) And to be honest, it is
a great album, it still holds up now. We had Roy Thomas
Baker producing, I have no complaints with how it turned
out - sonically, song writing wise, performance, all that - it
still stands up.
Was Roy Thomas Baker your first choice as
producer, or was his involvement part of the deal
with Elektra?
Yeah, he was joining the Elektra ranks - they were
trying to bolster their label and he was one of the major
league producers they got hold of. He had produced loads
of great acts, Queen, Journey, Foreigner, The Cars... you
name ‘em. It was huge to get him. And Elektra paid him
handsomely, of course. The fact was, the album ‘Rescue
You’ actually cost an awful lot of money, because of all of
that kind of thing. So when the time came to promote it,
they had no money left! (laughs) What a fucking joke! It’s
so true as well - we had a board meeting in the morning
and they’re going ‘Wow, it’s a great album and everything
but Mr Baker exceeded his allotment, so we have very
little left of the funds to promote it...’ I thought well, what
good is that? Typical record company bullshit - totally
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Before you started work on ‘Rescue You’, did
you have a definitive idea of what kind of album
you wanted to make, or did you just decide to
write and see what came out?
I hooked up with Al Greenwood, the keyboard player
from Foreigner, and they were huge at that point. Al had
just left and he was a brilliant musician and writer, he was
very instrumental in helping shape it. He had a basement
rehearsal studio and we’d go down and demo stuff - he’d
bang out all these great chords like ‘Soul Searcher’ and
whatnot, we’d change stuff around, I’d come up with
lyrics... it was a very creative, very exciting time. I still
have demos, to this day, of stuff that never came out from
that time. And they’re still, just solid, semi-commercial,
great songs. It was a period, I think, of intense creativity.
As far as outlining who or what I wanted to be, well, it was
certainly a culmination of Rainbow, Fandango and a few
other things. If you listen to some of the songs on ‘Rescue
You’, there’s a pretty obvious thread there. Everything
from ‘Endlessly’ to ‘Losing You’ to ‘On The Run’... even
‘Feel The Fire’, which was very dance orientated.We were
very conscious of the market changing and ‘Feel The Fire’
was supposed to be a kind of a great rock idiom, but at
the same time it had a dance feel. We we’re going to do
a dance mix, and that’s way before dance mixes were
popular. But we had that in mind, and obviously we never
got to do that for a single or anything because, ahem, they
didn’t have any money left! (laughs).
Roy Thomas Baker was such a character - the first
time he came into the studio, he just looked around the
dance hall... because that’s what it was, it wasn’t really a
studio, and he said ‘I’m gonna put the drums on top of the
recording booth’. The booth was this huge dome of glass
and wood, an area which was perfect for recording. So
he did that and then lined all the walls with microphones.
Then he bought in these sound traps and he was hanging
those from the ceiling - it was quite extensive and it took
him two weeks to build a stairway up above the studio
and they had to move all the chairs out to get the drums
in, a TV monitor was brought in that sent everything
back to the control booth - oh, it was extensive and
astronomical.
So after all that, we finally get to go in for the
recording and whatnot, and we had some mishaps there.
The bass player I was using, a very celebrated bass player,
had a heroin habit and he couldn’t play one fucking song!
(laughs) I ended up giving six or eight thousand dollars
and saying ‘On your bike, fuck off!’ (laughs) So I paid to
get rid of him, and Michael Anthony from Van Halen was
supposed to play the bass for me.
Oh, right! I’d never heard that before.
Oh yeah, a little known story! He was all in, we talked,
swapped phone calls, but something happened with his
schedule and he had to pull out. So I decided to leave it
up to the guitar player, Bobby Messano. He knew all the
songs... so I’ll tell you what happened with him, the little
twat. He held me up for ransom for playing the bass! I
asked him to go in, do me a favour and play the bass. I
was going to do it, but I was busy with stuff, he was the
guitar player so I asked if he wanted first shot to get things
moving. Well, he started getting quite into it, but halfway
through, which wasn’t that long because like I say, he knew
the songs, he turns around and says ‘Well, I need another
like six or seven thousand dollars.’ Ooooh, you cunt. You
fucking bug. I can’t believe you did that! (laughs) He sandbagged me, kinda hit me from the side.
Ah, I see! One of the questions I had written
down here to ask you was ‘How come Bobby
Messano handled bass as well as guitar’, but now
I know!
Yeah, there you are, there’s your answer.
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You’re a more than competent guitarist
yourself, did you think about playing the guitar
parts with it being your album, your baby, or had
you always planned to bring someone in?
At first I was going to do it, but Bobby was such a
good guitar player... and I was so busy with the other
things, I got him in. I probably cheated myself out of the
opportunity but I thought if he came in, he’d nail it quicker,
it would come out faster, y’know. Roy suggested I could
overdub some parts if I wanted but we were running out
of time and money. So effectively I got caught by the short
hairs and had to go with what was there.
I have a bootleg of a show you played on the
tour you did for ‘Rescue You’ and you opened the
show with ‘I Found Love’, a song which, eventually,
would be recorded for the last Sunstorm album,
‘House Of Dreams’. Why did that song never
make ‘Rescue You’ when you were prepared to
open shows with it?
Ah, God, there were so many songs - good ones at
that, but we were trying to make a coherent album... I
can’t tell you anymore why we didn’t put it on the record,
because it is a brilliant opener and we always opened the
live show with it. It should have been on the album, instead
of turning up on Sunstorm twenty five fucking years later!
(laughs) I look back over my career and there are so many
comical things - I can only look back and laugh because if
you took all this seriously your mind would explode. You
have to look back and laugh, think ‘Oh, I can’t believe that,
oh, that bit - yeah, oh fuck, what was that!’ Shit happens!
There were a lot of other great songs that never made
the record either.

time, it was such a creative period. I had a big publishing
deal then too, very sizeable, six figures. I was just writing,
writing, writing with all these people.With ‘Number One’,
Lee Aaron recorded it but she didn’t do it the way it
should have been done, I don’t think.

me to do that style, that’s part of who I am but I was very
impressed the way it turned out. I usually just do a project
like this, then move on. It’s not until I go back and really
listen to it as a whole that I think oh, hey, there’s more to
this than I thought!

I agree, I’ve got that bootleg version of your
demo when you sing it and it totally smokes the
Lee Aaron version, it’s more up-tempo and you
even sing it higher! So yeah, if you were looking at
old songs to polish up and redo, like ‘Save A Place’
and ‘I Found Love’, I think ‘Number One’ should
be on the list.
Funnily enough, with Sunstorm, to digress a minute,
some of the songs I’ve been sent for consideration to
maybe do another of those, there were some Cher songs,
some Michael Bolton songs, and one was ‘Gina’ off his
album ‘The Hunger’ which I actually sang background
vocals on originally! I really wasn’t sold on some of the
choices that were coming through, but I talked to Dennis
Ward from Pink Cream 69 who would produce it again
and he says ‘Oh, we can rock ‘em up and do this...’ But,
some of these songs I was sent... I thought some were
crap! (laughs) I just didn’t see... you can’t polish a turd, you
know? (laughs) I don’t know, but I wasn’t convinced about
some of the other material and they turned out okay.
Anyway, I’m busy on tour playing shows until May, so
nothin’ is really going to be happening yet anyway. I’m
playing Russia and Turkey, then I’m in Norway doing the
shows for the record I did with Jan Holberg... which is a
pretty damn good record actually! (laughs)

Going back to ‘Rescue You’, with you having so
many great songs coming out around that period,
did you have a specific track that you thought ‘Hey,
this is the benchmark, this is going to shape what
the album will sound like’?
Come on, it had to be ‘Endlessly’.When we hit on that
one... I really thought we had the commercial part right
on the nose there. People are still getting married to it.
I’ve had thousands and thousands of emails and letters
telling me how people have gotten married to it, that it’s
their song, like some Journey songs have become, it’s an
iconic track for people. And it’s not the rock part of the
song, although we put some beef in it, it had a lot of great
elements, with the prelude, a beautiful riff and everything
else. Yeah, that was the one we thought would be a super
commercial single, perfect for radio for the time and it
was backed on the album by things like ‘Losing You’, ‘Soul
Searcher’, ‘The Race Is On’... so many good rockers in
amongst it.

I’ve only heard a few sample clips but it
sounded promising... not that I base too much on
clips alone, but I liked the vibe of them.
Oh, it’s better than I thought! I started listening to
it as a full album instead of in bits and pieces that were
getting sent back to me. As an album, different? Yes.
Good? Absolutely! The band is cooking, unbelievable. It’s
a stretch, it’s great. When I say stretch, I don’t mean for

That’s what I was going to ask, obviously ‘I
Found Love’ was used for Sunstorm, were there
any others slated for ‘Rescue You’ which you later
used somewhere else?
We always figured there was going to be a second solo
album for Elektra, so the songs that didn’t make ‘Rescue
You’ would make for a suitable sequel, tracks like ‘Standing
In The Fire’, ‘Tough at The Top’, ‘Number One’ - all of these
songs will probably be used someday, my theory is that
nothing is wasted. Once you create it, it’s there timelessly,
and you can soon plug it into something else. So I looked
at it that the second album was half written already, it
already had some great songs and it followed on well. I
was writing with Jon Bon Jovi, with Desmond Child and
all these guys, and we had some great stuff. I think Jon
could use some of these today because his last couple
of records tanked. (laughs) No, I’ve got no room to talk,
he’s done really well for himself, but what I’m trying to
say was these were some really creative times and a lot
of the songs were great. I did some with Jack Ponti, there
was ‘Faded Valentine’... all these songs I’m remembering!
God, I wrote with one of the guys from The Baby’s... ‘Save
A Place’ was written back then, and as you know, that one
ended up being recorded on ‘Nothing’s Changed’ and the
last Sunstorm CD. All of that was going on then.

As so many fans do consider it a classic,
sometimes the artist, in hindsight, regrets
something about it. I know you said that you were
happy with it sonically and it still stands up, but
looking back, do you wish you’d have changed one
of the songs for one of the tracks that never made
it? Or would you have done anything differently?
I wouldn’t have let Roy Thomas Baker run wild! He
went wild, but he was Roy Thomas Baker wasn’t he? He
was huge and I was just this up and coming singer, so I
figured I had to follow his direction and advice. I could see
he was draining the fund, but what could I have done? It
was like I was at the mercy of the machine called Elektra.
I was the artist, but he was part of the machine. I already
had a reputation for being an upstart and a diva - I’m
none of those things, I just know what I want and I
speak loudly about it. And they didn’t really like that,
they didn’t like me standing up and saying that I
didn’t fucking agree with something. They were like
‘What do you mean? How dare you! You’re just the
fucking artist, we’re the machine!’ That was the
mentality in those days. Now it’s more like fuck
the company, the artist is all important. So I do
regret that I didn’t try and take more control,
but I’m not sure it would have even been
possible. It was like Don Quixote fighting the
windmills... I was just waving my arms in the
air. Typical Spinal Tap crap.You get locked in
by a company... as regards musically, maybe
it could have had another heavier rocker
or two, but I think it came out good. And
the thing was, those unused songs were
always meant for a second record,
they were supposed to have been the
cornerstones of the follow up. But it
all just fell to hell. Disappointment,
that sinking feeling when they said
they couldn’t afford to promote
it and didn’t know if there was
even going to be a second
record... I’ll never forget that
feeling, when I realised it
was all fucked.

I’m glad you mentioned ‘Number One’ - that’s
a great song, I mentioned it to you last time I
interviewed you. I’ve been dying for you to put
your stamp on that, maybe for another Sunstorm
record or a solo album somewhere down the line.
Lee Aaron recorded it didn’t she?
Yeah, I wrote it with Lee. I went to Canada at the

ISSUE 45

FIREWORKS

FIREWORKS

ISSUE 45

ALBUM DETAILS
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.

Losing You
(Turner, Greenwood)
Young Hearts
(Turner, Greenwood)
Prelude
(Turner, Newman)
Endlessly
(Turner, Newman)
Rescue You
(Turner, Greenwood)
Feel The Fire
(Turner, Greenwood)
Get Tough
(Turner, Delia)
Eyes Of Love
(Turner)
On The Run
(Turner, Greenwood)
Soul Searcher
(Turner, Greenwood, Newman)
The Race Is On
(Turner, Greenwood)

BAND LINE UP
Joe Lynn Turner - lead and backingvocals
Bobby Messano - guitar, bass, backing vocals
Al Greenwood - keyboards
Chuck Burgi - drums
Produced by Roy Thomas Baker
Recorded and mixed at: Beartracks Studios
and Sterling Sound, NYC, by Ian Taylor, Kenneth
Lonas and George Marino
Released on Elektra in 1985
Oh man, I mean I was sat there and I was thinking
that I was really fucked, oh God - but shit happens James.
If you’re strong enough, you’ll keep on going. And I think
someday, I learned a big lesson. You can’t change things,
because if you did, you’d end up in a different place. All the
roads you’ve been down lead you to where you are right
now. So not really any major regrets, just with hindsight I’d
have liked to have intervened in the spending - but then,
I couldn’t see the forest for the trees. I was enveloped by
this company, told I was going to be the new wonder boy,
promises made, money put behind it... and then seeing
Roy Thomas Baker spending a million dollars, with a big
house on the hill with maids and servants, a limousine, and
the company let him get away with it, all on my dime. That
was bullshit. Typical! (laughs)
On your ‘Undercover 2’ album, you re-did ‘The
Race Is On’ - how come? Did you feel there was
something missing from the original, or was it not
quite how you hoped?
Well, everyone said I should maybe redo one to throw
in on ‘Undercover’ and I thought ‘The Race Is On’ was
a bit too polished by Roy on ‘Rescue You’. I thought we
could do a bit more raw version, without the polish. I
don’t know whether we achieved that, but it was kinda
fun to do over again. But I’m not sure what the point of it
was anymore, now I look back! (laughs)
I like the updated version better, because I
prefer your vocal on it. I like the raspier, grittier
style for the rockers that you used from ‘Slaves
And Masters’ onwards, as oppose to that very
clean style you had with Rainbow. I assume you felt
you needed to sing in that style on ‘Rescue You’
because that’s what most people were used to.
Real clean, yeah, and I stayed with it, you’re absolutely
right. It’s funny, Ritchie Blackmore wanted that clean,
almost operatic voice when I joined Rainbow. I would
very rarely get to put any rasp in there, I’d try and put it in
places where I thought I could get away with it, he was like
an eagle watching everything! If I tried doing something
with that rasp or a bit more bluesy, he’d jump on it, tell
me to keep it clean because that was his vision. Personally
speaking, I think the audience were fooled into thinking
that was all I had. Now I think people see that oh, he can
sing dirtier, he can do the ballads but he could do a tough
metal song, country, you name it, this fucking asshole’s

MAY-JUN

21

unlimited! (laughs) Seriously, I take no credit, I’ve just
been blessed with a voice that works for me and the only
plaudit I can take is the discipline I’ve shown looking after
it, making sure it’s still okay. I think I’m probably better
now than I used to be.There are guys who haven’t looked
after their voices, there are guys who simply struggle with
age. Thank God I’ve been blessed that for me, personally,
it’s all still good. Thank you for that observation - I like
using that rasp, putting a bit more roar in the rockers,
that’s how I think it should have been.
Yeah - like you say, with people thinking that’s
all you had, the first thing I heard you on was
‘Difficult To Cure’. Then the next record I got
with you on was ‘Slaves And Masters’. I wasn’t
immediately sold on your clean style with Rainbow
after hearing Ronnie Dio and Graham Bonnet, but
when I put ‘Slaves And Masters’ on, I had to double
check to see if it was the same guy! You had that
smokey style there which I thought was perfect
for that album... and when I went back to listen
to Fandango, there are examples of the rasp even
back then on songs like ‘Sure Got The Power’ and
‘Hard Bargain’ - in fact, on some of those songs
you sound more like you do on the stuff from the
nineties onwards than you did on ‘Difficult To Cure’.
So knowing all that, I can see you adapted a style
for Rainbow, but a lot of people didn’t realise.
Yeah, I know what you mean exactly. I take criticism
based on less than the facts with a huge block of salt.
First impressions and all that... that’s the way this
business is. You never get a chance to show yourself fully
at the beginning, whereas now I think I have. I think I’ve
exceeded some people’s expectations, which is nice, but
at the same time, I’m not done, there’s more to come!
I’ve been working with a songwriter in Greece doing this
dirty track, Kip Winger is producing it and it’s just - oh!
I’ve been working through some demos last night, I’ve got
some beautiful ballads and a Bon Jovi style rocker, these
are basically songwriting demos but I like playing around
with my voice, singing as characters... it’s my voice but I
see myself as an interpreter. And as long as you keep in
shape, you can just keep going. I’m rather pleased with
where I am right now. I’ve got my fingers in a lot of pies,
not just records but touring,TV shows, stuff like that. And
I’ll keep an eye on the future.There will come a day when
I’ll have to stop shaking my ass like I do on stage and
tone down a little. But that’s ahead. Like I say, I just got
divorced, that’s more money down the river, but I’ve met
this beautiful Belarusian girl who is a lawyer, I’m totally in
love with her and my life is just beginning. I’m very happy
where I am right now.
Good! Well, think yourself lucky you didn’t
marry Roy Thomas Baker, that would have cost
you.
Yeah! (laughs) I’ve got an old saying: ‘gas, grass or ass’
if you wanna keep moving. You pay for everything in the
end my friend! (laughs)
(Laughs) Very true! Well Joe, thank you so
much for agreeing to do that interview for me, it
was a blast as always.
Thank you James - always a pleasure to talk to you.
Are you well, is everything okay at your end?
Yeah, it’s all good, thank you.
Great! Well alright, I’m off to Eastern Europe and I’ll
be back in the States in May. I’m starting on a TV show
which I think you’ll really enjoy, it’s a show called ‘Two
Worlds’ where rap meets rock. You take a rapper and
a rocker, you put ‘em in a studio and say ‘write a song’!
Then you step back and watch the fur fly! (laughs) A real
reality show - I think it’ll be fucking great. We sold it to
NBC here which is one of the majors, and it should be
syndicated all over the world, so it might well show up in
the UK on cable or whatever you guys have. I know it’s
going to be shown in India, so it must be on in England
I would think.
That sounds fun, I’ll keep my eyes open for
that.
Yeah, keep your eye out... alright, thank you James, stay
well, all the best and always a pleasure to talk to you.

RICHARD PAGE TALKS TO PHIL ASHCROFT
Over the years there has barely been a compilation of 80s music released that doesn’t contain at least
one of US band Mr Mister’s huge American number one hits. Similarly the ‘Welcome To The Real World’ album
from which they came is still an ever present in whatever traditional CD stores there are still left throughout
the world. However, that was just one chapter in the career of a band who weren’t afraid to take chances, and
it was probably this unwillingness to repeat themselves that led to their premature demise. After disappointing
sales for the follow-up record ‘Go On…’ in 1987 (although it did go Gold in Canada!) they lost guitarist Steve
Farris and took another left turn on their fourth album ‘Pull’, only for the record company to shelve the album
indefinitely after its completion in 1990. At that point they disbanded, with drummer Pat Mastelotto joining
King Crimson and doing session work, keyboard player Steve George becoming the musical director for Kenny
Loggins and vocalist/bassist Richard Page released a solo album and working with Trillion/Madonna man Pat
Leonard in Third Matinee before leaving the spotlight to write songs for other artists.
Jumping forward twenty years after Mr Mister split
up we find Page has formed his own independent record
label, Little Dume Recordings, and as well as putting out
a brand new West Coast solo album called ‘Peculiar Life’,
he’s also remixed the excellent ‘Pull’ and put that out too,
much to his relief.
“Of course yeah! It’s been over 20 years,” he says
on the other end of an early morning phonecall. “I just
felt like there were a lot of fans who deserved to have
it and I’ve been pestered over the years with emails and
people I’ve bumped into who said ‘When is that album
coming out?’ So for them I’m really glad, and it’s a bit of
closure for us as well to finally get it out. We still really
like the record and think that it was one of our best and
the circumstances surrounding the whole thing with the
record company in 1990 was so contentious that we all
just sort of walked away and felt like ‘Wow! This is crazy,
but what can we do?’ It was a good outcome to get it
released, for everybody.”

and brought in several great guitarists, not least Buzzy
Feiten and Trevor Rabin.
“Buzzy Feiten is an old friend of mine,” explains
Richard. “He’s a very talented guy and he reminds me
a lot of the way Jeff Beck plays. I’ve always been a fan of
his and he’s played on various things with me over the
years so I really wanted to bring him in, although Trevor
actually ended up doing most of the work along with
Doug Macaskill and a couple of other guys. Trevor I think
had the biggest impact on it. Trevor and Paul DiVilliers,
who produced the album, were very good friends from
the Yes days when Paul was their live sound engineer. So
Paul brought Trevor in and he was very excited to play
on that album, in fact I just got a note from Trevor a few
days ago saying how well the record had held up for him,
he loves the writing on it. It was nice to be able to use a
blend of guitarists rather than use one sound, but Trevor
fitted in very well and put his own stamp on things, he’s
a terrific musician.”

It’s a testament to the talent involved that the album
doesn’t sound dated at all.
“Well I still like it, but I don’t usually sit around and
listen to my own music much, any of it,” says Richard
bluntly. “For me once an album’s done it’s done and you
move on to the next thing, and I think a lot of other
artists would say the same. You move on and get busy
with other things that excite and inspire you - but yeah, I
think it still holds up.To me it was a little bit experimental
for the time, it didn’t really fall into any particular genre.
I guess you could call it whatever the term was at the
time – sophisticated rock, I guess it falls into the category
of what bands like Genesis were doing at the time. There
were some interesting left turns in the music that you
wouldn’t expect to hear and we were enjoying doing that
kind of thing. I like it a lot, but it’s like when I listen to
anything that I’ve done, I hear what it should have been
like and what was left out. It’s never finished,” he sighs.

‘Pull’ has a wide palette of sounds and styles and
some sublime songwriting and arrangements, and despite
Page’s propensity for looking forward rather than back,
it’s obvious in his tone that this is a record he’s really
proud of.
“Lyrically I would say ‘Learning To Crawl’ is a favourite,
and yet I wasn’t happy with the mix on that song, I
thought the vocals were sort of buried in that track. I
can’t really pick one out because each one has a different
kind of appeal to me, but I think musically ‘Learning To
Crawl’ is a really well crafted song. ‘No Words To Say’ was
a breakthrough song for me lyrically, recalling my youth
in Montgomery, Alabama in the fifties. If you skip around
I think there’s something about each song. We literally
started with thirty or thirty-five songs and reduced it to
the eleven that were on there.We were very picky about
what we put on the album.”

I suggest to Richard that the album takes the direction
started on ‘Go On’ a stage further.
“Oh absolutely!” he agrees.“‘Go On’ was somewhat of
a commercial disappointment but critically a lot of people
really loved it. It was a bit of a left turn from ‘Welcome To
The Real World’ in that we used different producers and
engineers, it had a different sound altogether to it, but
that’s what we strove to do throughout our career, we
just didn’t want to make the same record all the time. ‘Go
On’ was a departure from ‘… Real World’ and ‘Pull’ was a
departure from ‘Go On’, it was us getting older and more
mature in our song writing and maybe more meticulous
about arrangements and things like that, just sort of
honing the craft so to speak as we moved forward.”
It was this change in the musical styles that led to
the departure of Steve Farris, and anyone else who
remembers their one and only UK show back in the day
would certainly agree that his boots were particularly big
ones to fill.
“Steve was not happy with where we were going
musically,” says Page honestly, “there was some tension
there. Not personal tension, just musical disagreements,
he felt like we needed to go in a different direction, and
that wasn’t resolvable, so he left. That’s basically it. We
remained friends, there was no fight or personal issues, it
just didn’t feel right to him, nor did it to us.”
Rather than replace him with a permanent guitarist,
Page, George and Mastelotto opted to continue as a trio
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Whilst I think it’s fair to say that ‘Go On’ and ‘Pull’
were largely misunderstood by their record company, I
ask Richard if he thinks perhaps the band had contributed
to their downward trend by refusing to repeat a winning
formula? He pauses a while before answering.
“Well, funny things happen when you have huge sales
and number one hits, you’re a bit pigeonholed. It’s difficult,
there are only a handful of bands that have managed to
break new ground and come up with something new
and be able to move on successfully. In our case I think
people held us to that ‘Broken Wings’ sound, and when
we departed from that there was a bit of confusion about
where we were going and maybe we lost some people,
in other words maybe we took too big of a left turn
from album to album instead of being able to nurture
the same sound through smaller changes and bring our
followers along with us. I don’t know if I would say we
were misunderstood, I think there was certainly a lack of
interest after ‘Broken Wings’ and ‘Kyrie’, maybe because
we changed our sound too much, but I think there was a
bit of record company bungling in there as well with the
new regime that came in after the ‘…Real World’ album.
With his own Little Dume Recordings label doing
what RCA wouldn’t, we get onto the subject of the role
of major labels in 2011.
Richard has strong views on the subject, stating flatly,
“I think they’re irrelevant. Unless you’re Lady Gaga and
you need a two million dollar start-off - then they’re
worth it - but when you can do it yourself and get it out
to your fans you don’t have to sell two or three million
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