
and vibrant - it sounded like you cut it pretty much 
live in the studio. Was that the case?

No, it was actually done in pieces - and I’m really 
surprised as well at how it sounds. Randy is a guy who 
goes at 200 miles an hour with all the windows down, so 
it’s hard to tie him down to do things. He’s busy working 
on things, so while he was doing stuff I was working on 
things - I live in a cool place in Winnipeg, but I can’t take 
the cold anymore, so I’m ready to be heading for Florida, 
right? But of course, with the internet now, Pro Tools, all 
that stuff, you can just ship it across online from wherever 
you are! In fact, some of the vocals I actually cut in a lot of 
a mall when I did finally get to go to Florida!

Wow - it sounds for all the world like you were 
all stood together. Some albums that are done this 
way with files sent via the net and put together 
sound good, but sometimes a little sterile, but not 
this. Did Randy handle the production for it?

Yeah, he did. He did a great job!

With you mentioning you used to go down to 
your basement to write, did you have a stockpile 
of songs that you could bring in, or did you decide, 
once you and Randy agreed to move forward, to 
write fresh stuff?

I had pieces of songs really - I had to put things 
together, re-write parts, finish them off basically. Stuff 
from the vault really, which then got a revamp. I’d have 
odd verses here, bridges there, some lyrics, it gave me 
something to work from.

I think having you bring stuff like that in though 
helped regain that classic sound - when you 
joined Brave Belt, it was your voice and writing 
contributions that made that group evolve into 
a more rock orientated band, which ultimately 
became B.T.O. and you’re the only guy who 
has appeared on every B.T.O. record, so you’re 
obviously integral to the mix.

Thank you!

With that in mind, the fact that Randy left 
B.T.O. and you carried on for a while without him, 
did you ever think in the back of your mind that 
maybe you and Randy would team up again in the 
future, or had you written that off?

When I retired in 2004 I figured I’d never come back 
to it. When Randy got together with me and I got in the 
studio with him, I got that feeling and the excitement again 
and I realised I’d been missing something that I’d had for a 
big part of my life. It was almost like coming full circle.

When I watched you all on stage last night, 
there was a genuine and sincere impression that 
you were all really enjoying being up there and 
playing those songs.

I know, I don’t think we shouldn’t be having so much 
fun! (laughs)

Was it also beneficial to play a small venue like 
that to help that feeling of going back to how it 
was when you started?

It’s always fun to do stuff like that, it’s more of a 
comfortable venue, I like being close to people. It’s hard to 
reach into a big festival crowd sometimes. It’s neat to have 
people that close and make contact with them, because 
of course the thing that makes the show good isn’t simply 
the band, it’s the electricity coming from the crowd who 
are into it. 

I liked it because the venue was no frills, just 
a bar at one end, stage at the other, people in the 
middle, that’s it. Originally I was looking at just 
coming down to do the interview, but I got talked 
into seeing the show and I’m really pleased I did.

Thank you man, we’re glad you could see it.

The CD I’ve got literally just has a tracklisting 
on, so was the line up you played with on stage the 
one you used to make the record?

Yeah, actually Randy has been working with that band 
for a few years now. Those guys all have their own things 
going on as well - they’ve probably been playing together 
for about twenty years. And the good part about it is 
those guys are all great people, so that makes everything 
work better. We’re fortunate to have this fall into our laps 

at this time in our lives, to get on so well together, come 
back to places... I haven’t been here since 1978! It’s great 
to come back here, I’m looking forward to getting over 
to Scandanavia...

Yeah, you’re booked at Sweden Rock aren’t 
you?

Yes, I can’t wait. It’s like coming to life again. I’m looking 
forward to seeing Gary Moore - he’s such a great blues 
player, I love his stuff.

When I saw the Sweden Rock bill, you’ve got 
some great bands like Aerosmith on after you 
and I thought after what I saw last night, that any 
group is going to be hard pushed to follow a set 
with so many great songs and played with such 
power and enthusiasm. That was the first time 
I’ve seen you live - I couldn’t believe how powerful 
your voice was.

Well, y’know it kind of surprises me too! I do 
absolutely everything a vocal coach would tell you not to 
do. I figured I would be really lucky to have this work for 
me through the seventies and maybe the eighties, but it’s 
still there and I’ll use it as long as I can! (laughs)

Absolutely - it would be criminal not to! Did 
you have a specific influence in your vocal style? 
Certain things you do remind me of certain people, 
but as a whole, I don’t really think you sound like 
anybody. Some rock singers you can tell are trying 
to do what Robert Plant does, or Paul Rodgers... 
but with you, I was curious how your voice came 
to sound how it does?

I like rhythm and blues guys, some of the black singers 
from the US who were around when I was starting... Joe 
Cocker, I love him. I liked the feel of forcing it and getting 
that power - it gets me going and it became that I just 
sing that way. And Paul Rodgers - that’s another guy I love. 
Oh, he’s such a great singer. I used to sing his sort of 
stuff too.

Yes, you were in a covers band originally 
weren’t you?

Yeah, that’s right.

Was it writing your own stuff that drove you 
to break away from that scene or were you just 
looking to play something different?

No, it was a chance to be doing my own thing that 
really swung it.

When you and Randy decided you were going 
to give things another go together, was it ever 
considered about inviting other members of the 
B.T.O. back in for a reunion, or did you prefer to 
have a new band to keep things fresh?

Randy wasn’t really into the idea of going back out 
with the other guys, but he was wondering if we could 
go out with the Bachman Turner Overdrive name. There 
were a few problems with the other guys - I said to Randy 
that I’d really rather not use the B.T.O. thing. I’ve done 
it for thirty five years and I thought if we were to go 
forward, I’d rather just use our own two names. It’s not 
that I want to leave it behind, but I would like to see if 
it would let us move ahead without being totally tied to 
the Overdrive thing. I did suggest we call ourselves the 
Bachman Turner Older Guys, but Randy put me down for 
that one! (laughs)

I think it’s probably the right call... If I’ve got this 
right, when Randy left, you stopped being called 
the Bachman Turner Overdrive and just became 
known as BTO because obviously Bachman is 
Randy’s real name, so he can legally use that...

Yeah - back at that time we had actually split, so I didn’t 
want to be known as Bachman Turner Overdrive with 
Randy gone. I still wanted to work and if we did reunite, 
then I wanted it to be called Bachman Turner Overdrive, 
so everyone would know the full band was back together 
again. But up until that point, we’d just be known as BTO 
and keep the gear logo and that’s what we’d be without 
Randy. Then it got to the point it had gone so far down 
the road, when this cropped up, I felt the best thing to do 
was just go out as Bachman and Turner.

I think that’s the right thing to do - if you called 
this Bachman Turner Overdrive, you’d get flak 
because some people would complain that it isn’t 

the ‘Not Fragile’ line up so it’s not really Bachman 
Turner Overdrive, some would complain that you 
were using the name to hang on to past glory... 
this way you are freed from some of that with a 
new band, while still keeping a link to your back 
catalogue of work and retaining a lot of the old 
sound.

You got it man, yeah, that’s what we’re hoping for.

Did it take long to write the album, or once the 
two of you got together did the ideas just come 
tumbling out?

It didn’t take that long because I had some songs 
together and Randy had some songs together, so after 
sending demos to each other on the internet, I’d use 
a program... I don’t know if you’re familiar with it but 
it’s called Garageband and I used that to change things 
around, send it back and then Randy would maybe say “I 
like that, but what about this” and we’d swap ideas like 
that. Then it was a case of Randy going into the studio 
and getting a production together, so it came together 
quite quickly.

I dabble in my own songwriting and I’m a nut 
about all things Apple, so I love Garageband and 
use it all the time. I haven’t sold as many records 
as you guys yet, but it’s encouraging to know I use 
the same software! (laughs)

(Laughs) It’s great isn’t it!

I think it’s brilliant that the internet allows 
things like that to happen. As someone who has 
been around the music business a long time, do 
you think  the internet is a help or a hinderance 
to the business?

I think it’s a bit of both. I don’t really question those 
things. Randy kis more into that stuff - he is so quick with 
things, it’s hard to question them, he’s so far ahead of 
me!

I often ask artists this, if they’ve had a career 
that spans several decades - I’m interested in what 
they say. Some people really do view it as a tool to 
reach a wider audience, some people blame it on 
declining sales due to piracy.

That’s fair - personally, the swapping of files from 
different places is the biggest thing for me. To be able to 
do that is just great.

With the music business so different to how 
it was when you started, what would you advise a 
new act to do these days to make it?

Y’know, with all this new technology that’s out there 
now, I think there’s a lot of stuff that has become almost 
staid because music shouldn’t be tied to click tracks 
or samples and stuff. It loses a lot of it’s emotion and 
spontaneity. What makes music so exciting is the fact 
you can give it it’s own freedom, then reign it back when 
you want to, put it back in a groove - I think having that 
boldness is really good. On stage, our drummer has a click 
track and when he starts a song he starts on the click and 
we take it from there. Instead of him having the click in his 
ear, he has it as a flashing light that he can watch - if we 
get too far out of control, he can use it to reign us in, but 
we aren’t tied to it - we can run with it if we get excited. 
I like things to be that way and I think technology hinders 
that in new groups sometimes.

I remember when I interviewed Status Quo, 
they got a new drummer and when they were 
rehearsing they found the songs weren’t coming 
alive and they couldn’t understand why. It turned 
out that their new drummer was keeping perfect 
time, where as their old one didn’t stay so rigid and 
they used to get let off the leash, if you will. Once 
their new drummer learned not to be so tied to 
the click, they became a really great live unit.

Yeah, there you go - some albums these days don’t 
even have drummers, it’s done with machines and a 
mcahine can’t do that, it can’t be spontaneous.

With this new album, is it going to be one of 
many, or is it too early to say?

We’re just going to play it by ear. I still have lots of 
pieces of music at home, I like to push myself, see if I can 
still keep coming up with lyrics, keeping my mind going. I 
really hope we’ll go on to do a lot more.

Hi Fred - I’ve got to say, I really enjoyed the gig 
last night.

Yeah, me too!

I was blown away by the energy and power 
of it. I believe I’m right in saying that this whole 
reunion came about from what was due to be a 
Randy Bachman solo album?

Yeah - he called me up and we had lunch together. 
He said he’d been working on a CD and he said that he’d 
written a song and he’d like to use my voice on it. I’d been 
retired for a while so I thought it’d be fun to do it and see 
if the old pipes still work. So I went in to my studio, laid it 
down, sent it back to him and he was knocked out by it! 
He said “I think I’ll put my solo CD on the shelf - do you 
have any songs that you could bring in?” I told him I had a 
few, so we started talking about maybe doing something 
together. 

I think it’s fantastic - I noticed when I read the 
biography on the new Bachman Turner website, 
Randy described the new record as like a “lost 
B.T.O. Greatest Hits album” and when I got the 
promo, I dug out my old B.T.O. Greatest Hits to 
get in the mood and then put the new record on 
after it and it did - I thought it sounded like an 
extra twelve tracks. Considering how long you 
guys have spent apart and the various changes 
that B.T.O. went through, I think it’s fantastic that 
you managed to recapture the essence of the old 
sound. Did you strive to get that sound back, or 
was it a result of what came naturally?

I think that’s what Randy was searching for. My part of 
it came from the fact that before I retired, I was basically 
just doing the classic rock thing with the other guys from 
BTO - I was still kind of caught in that era, y’know? When 
I was going into my basement, grabbing my guitar and just 
writing a few things... I’ve been doing this for fifty years, so 
even though I wasn’t really thinking about doing anything, 
something pulls you down there to play! (laughs) So I’d go 
in the basement, I’d play around with a guitar, write some 
things - just keep doing it.

When you retired, you wanted to concentrate 
more on cars didn’t you? Do you have a car 
collection, are you an enthusiast?

Yeah - I’ve got a small collection of Corvettes. When 
I was a young boy I got stuck on them - a guy on the 
next street had bought one and I fell in love with it. I 
thought by this time in my life that interest would have 
been long gone, but I’m still caught by it! (laughs) But all 
that is on the back burner now, because Randy has got me 
so excited about this new stuff! 

There was a comment you made that was 
featured on the website, saying that it was because 
of the new stuff you were interested in going back 
out, you weren’t interested in just going out and 
playing the old stuff like several bands do nowadays, 
which I think is great.

Yeah - and I really hope this album is accepted and we 
can move on with more new stuff. 

I thought the way the new stuff slotted into the 
setlist last night was seamless and they seemed 
really well received - especially as I’ve only had the 
promo two days so most people in there won’t have 
heard any of the new material. I thought ‘Slave To 
the Rhythm’ was an inspired choice for the single 
to give people a taste of the new album... I think 
it’s got all the hallmarks of Bachman and Turner 
along with a great chorus and I thought it sounded 
superb last night. Did you and Randy push for that 
to be used as the lead off, or was that more the 
record label?

The record company picked it - Randy and I sat down 
and thought “What do we do?” We decided rather than 
push what we liked, we’d like the record guys make the 
call, we figured they were more in touch than we are.

I think they got it spot on. There’s two or three 
contenders that would set the stall out, but I 
think with that one, if you haven’t heard anything 
from you guys for a while, there’s enough there to 
trigger “Oh, those guys!” and it’s got that chorus 
that’s easy to remember and sing to. But with the 
album as a whole, I thought it sounded very fresh 

Canadian rock legends Randy Bachman and Fred Turner have been rocking the socks off 
people for decades with the Bachman Turner Overdrive, who gave us a timeless classic like 
‘You Ain’t Seen Nothin’ Yet’, along with rock staples ‘Roll On Down The Highway’,  ‘Takin’ 
Care Of Business’... the list goes on and on. When Bachman departed the group, Turner 
continued without him, under the simple moniker of BTO, but after a while that ran its 
course and he disbanded the group and retired. However, in this era of great comebacks, 
Randy and Fred have decided to reunite for a new record and live dates, simply under their 
names Bachman and Turner. Fireworks had the chance to see them live at the Garage in 
London for an intimate warm up show before their festival dates, so James Gaden was in 
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out about the unlikely reunion, why Corvettes are cool and what it’s like to be heckled by 
Homer Simpson.
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I think that would be great.
Actually, I know Randy, for sure, will do more stuff on 

his own and with other guys because he’s writing all the 
time, sometimes with other people, all over the world. 
I’m hoping I’ll get a chance to kind of break away and 
maybe do some of my own stuff as well, down the road. 
But for now, we’re really busy getting this together and 
the adrenaline is starting to flow and it’s in the blood 
again. I really hope it’s going to go further.

Randy has a pop and jazz side to his style - if 
you were to do a solo thing, would it be in the 
classic driving rock vein, or do you have another 
side or genre you want to explore?

I kind of go towards more bluesy things. I always 
tended to be that way - in fact Randy pulled me more 
into the rock genre than I was to start with. That’s where 
the original sound came from, but like you mentioned, 
with Randy’s jazz thing, when a little of that creeps in it 
stops us from getting boring. We have that thing where 
we don’t go straight down the line, churning out one song 
that sounds like the next one.

That’s true, I remember when I first heard 
‘Looking Out For Number One’, I thought “What 
the hell?” It was such a departure from the other 
stuff I’d heard from you guys but it was still a cool 
song and it works. It was interesting that you said 
Randy brought the rock to you - I always envisaged 
that with your vocal style and your writing, that’s 
what you brought to start with. Without you 
there, I’d have thought Randy would be injecting 
more of the pop or jazz stuff. I know that the 
last album your guys did before Randy quit, you 
weren’t happy because he’d written and sung 
eight of the ten songs and you had your picture 
for the album taken side on, because you said you 
felt like “a sideman”.

Yeah, that’s true, but it was Randy pulled me more 
into the rock thing. Randy does have that pop, jazz... he 
can really write for the market, whereas I write by feel. 
That’s why Randy writes all the hits! (laughs) I do the 
album tracks! He’s a thinking writer, I’m a feel writer.

What do you do when you’re composing - are 
you someone who strums an acoustic guitar?

Sometimes - I like to sit at a keyboard because I can 
put chords together there, I like to do that. Sometimes I’ll 
work on a guitar, sometimes I’ll work a song out on the 
bass. Playing a five string bass like I do, I don’t have a low 
B on my five string, I have a high C, so I can play chords. 
So sometimes I’ll write with the bass using chords, but I 
don’t tie myself to it. 

With regard to Randy being a thinking writer, 
I do remember hearing that he wanted to trash 
‘You Ain’t Seen Nothing Yet’ because he thought 
it was a throwaway.

Yeah! When we recorded that, he hid the tapes! 

(laughs) He took the actual master and put them in 
the back somewhere. The engineer called the record 
company and said ‘Hey, you should check out this song, 
Randy is trying to hide it but I think it’s a hit’! (laughs) It 
was surprising, that’s for sure.

I remember Pete Townshend saying that he 
thought ‘Pinball Wizard’ was a throwaway, but 
that worked out okay for The Who! It’s weird that 
writers like him and Randy, who can do such great 
things, can’t spot a hit like that.

Yeah! (laughs) I think the thing is that you hear all of 
your own flaws... you maybe don’t notice other people’s 
as much as your own when you’re like that. Maybe that’s 
what keeps guys like that writing, trying to get past that. 
Randy didn’t like the vocal on ‘You Ain’t Seen Nothing 
Yet’ - he tried re-doing it, but we ended up using the 
original because he never got it to sound how he wanted 
it and it was a hit.

I think after the concert I saw last night, along 
with what the new album sounds like, it’s fantastic 
that the two of you are working together again.

We do too. We’re happy and I’m really pleased just 
to get back out and do the travelling again - I’ve seen old 
friends, I saw a guy at the Garage last night who I last 
met twelve years ago. It’s great to get to run into these 
people again. 

I know - I was told you had some people from 
Denmark in. There was even a guy who was 
inexplicably wearing a jacket emblazoned with 
the Rice Crispies logo and he had come all the 
way from Siberia to see the show!

Of course, he only came to the show because he 
doesn’t want to be in Siberia! (laughs)

I’ll wrap this up now Fred, by saying it’s been 
great to talk to you and you have the distinction 
of being the only guy I’ve interviewed who has 
been in The Simpsons! In the episode ‘Saddlesore 
Galactica’ Homer saw you in concert and heckled 
you and Randy!

(Laughs) That’s right! Actually, when we did that, I 
couldn’t believe how they treated us. I may as well have 
been Mel Gibson or something! They opened up all the 
doors for us, they were just fantastic.

It’s a big deal as well, you’re a serious name if 
you get to guest in The Simpsons, they don’t have 
just anybody on there. 

What a wonderful bunch of people they are too, 
they’re great. I thoroughly enjoyed the experience. 

And I have this one Fred, it’s been a joy 
speaking with you.

You too man, I had fun. I enjoyed talking to you!

In 1982, Boston based MASS signed a deal with 
A&M records, and recorded their debut album with Tom 
Allom at Criteria Studios in Florida. Unfortunately, due 
to disagreements between label and manager, the al-
bum was unceremoniously shelved. After two and a half 
years of legal wrangling, the band were finally free, but 
after several releases disappeared from the scene back 
in 1988.

Having re-surfaced in 2000 with a ‘Best Of’ release, 
the band finally signed a 3 album deal with Escape Mu-
sic in 2007. Current release ‘Sea of Black’ is the second 
album of this deal, so Bruce Mee thought it was about 
time we caught up with the wonderfully engaging Louis 
D’Augusta for a look back at the band’s history, and 
forward to the future.

 
First question – the original 1982 album record-

ed for A&M, whatever happened to the masters?  
They’re doing nobody any good sitting doing noth-
ing. Have you ever thought about trying to get the 
rights to finally release it? Or even getting A&M to 
issue it, if they won’t give the rights?

Funny you should ask that question, because we do own 
the rights.  It’s been 28 years now and we just came to an 
agreement a few weeks ago with Retroactive Records to re-
lease our very first full length album recorded back in 1982.  
We recorded this album at the famous Criteria Studios 
down in Miami, Florida which was produced by legendary 
producer, Tom Allom of Judas Priest fame.  This is a record 
that is essential for any true MASS fans out there that would 
like to hear the band at the very beginning of our recording 
career where we first learned how to record and develop 
songs as a band.

However, three or four of the tunes on the A&M ses-
sions did eventually make it on to our first major label 
release’New Birth’ in 1985 on RCA records.  However, 
these tunes structured differently with tempos quite differ-
ent from New Birth. Fans will find it very interesting, I’m 
sure.

We also came to an agreement with Retroactive Re-
cords to re-release our 1984 4-song ‘MASS’ EP which we 
released on our own label simply called ‘MASS’ on Mass 
Records. This EP sold over ten thousand copies and was 
released only on vinyl before ‘New Birth’ was released. We 
recorded this EP at The Record Plant in New York and was 
produced by Jon Mathias.

So now along with our A&M album – possibly titled 
‘Fighter’ – both CD’s will be re-mastered and available sepa-
rately on CD for the very first time in the fall/winter of 
2010!  

 
How would you compare the MASS of today 

with the MASS that recorded the RCA debut ‘New 
Birth’ back in 1985?

Well with only one member change in 25 years not a lot, 
haha!  Michael has been with us now for over 15 years and 
it still feels like the original line up from day one.  I just think 
we have become much better at our craft overall, song writ-
ing, recording and more developed as professional perform-
ers over the years.  I also believe our musicianship and expe-
rience is much more rounded now, which can be heard on 
our latest releases ‘Crack of Dawn’ & ‘Sea of Black’.  Not to 
say that our older records are bad, because they are surely 
not, and our fans will attest to this.  All our records are like 
our children to us, we love them all equally and whenever I 
am asked what my favorite MASS album is, it’s very hard to 
just pick one which I guess is a good thing.

One thing I can say about MASS is we have always tried 
to stay true to our roots and write music that comes natu-
rally from within. We have received so many emails, mes-
sages these days from fans thanking us for not straying into 
different musical styles and for keeping true to the MASS 
style and sound!  

 
The commercial rock scene has certainly gone 

through many changes since those heady days of the 
mid 80’s. But on the other hand, the internet today 

makes it much easier to reach the fans 
directly than 20 years ago. How do you 
compare the business side of the rock 
world between the last two decades, 
and do you feel your brand of music 
still has a say in Boston in 2010?

The rock scene has changed so much 
the last couple of decades. Personally, I don’t 
think I would want to be in a new rock band 
that was just starting out today. Back then, 
MASS would see big recording budgets of 
hundreds of thousands of dollars for record-
ing fees, videos, etc. from major labels like 
A&M & RCA.  We could spend months in a 
recording studio and not think anything of it.  
Twenty years ago, the labels had a different 
mindset and concept on how to develop new 
acts. They realised that it might take three or 
four albums to just get a band off the ground 
to start making any profits. There would be a 
marketing strategy campaign put in place and 
most of the time major promotion would be 
behind each signed act as well.    

But with that said, whether it’s a major 
label or a small independent label, the busi-
ness is basically the same today as it was back 
then with all labels recouping their advances 
and any additional monies paid out for art-
work etc. “first” before the artist ever gets 
to see a penny.

The difference now for MASS, is that we 
are dealing with smaller Independent labels 
these days that have much smaller record-
ing budgets and with little or no promotion 
which can be frustrating at times.

But also with today’s recording technol-
ogy and internet access it does make it easier 
for bands to complete an album quicker and 
eventually be compensated because the 
overall expenses aren’t as high. As you know, 
the artists and labels are losing out big time 
with all the illegal downloading going on and 
for an already dying industry, this must be 
stopped!

The internet today, I feel can be a double 
edge sword with all the illegal downloading 
going on, as I previously mentioned, but has 
also been a great tool for bands like MASS 
where we have been able to establish a big-
ger fan base and achieve exposure to a much 
broader audience at a lot quicker pace by in-
forming our fans of new releases and on up-
coming shows, events, etc.   It has also been a 
great tool for us to reconnect with some of 
our older lost fans that may not have realized 
that the band was still performing and releas-
ing brand new music. 

There are very commercial tracks 
on ‘Sea of Black’, like ‘Coming Home’, 
‘Thru the Rain’, Till We Meet Again’ 
and the very Tyketto flavoured ‘The 
Right Side’, which sit alongside some 
considerably heaver numbers such as 
the Dokken influenced opener ‘Fallen 
From Grace’ and ‘Justify’. Did you have 
a game plan when it came to writing 
for the new album?

We knew that our last CD in 2007, 
‘Crack of Dawn’, had a bit too much diversity 
than our older records did, but we wanted 
to be honest with our fans and let them hear 
some of the tunes we were working on over 
the past years while we weren’t recording 
and see what they thought. On ‘Crack Of 
Dawn’ you get touches of bluesy tunes, funky 
tunes and a splash of country rock along with 
some mid-tempo rockers and ballads. What 
basically started out as just being a demo we 
shopped to labels, ended up being an album 
that we recorded over the years at different 
studio locations. 

On the new CD ‘Sea of Black’, we de-
cided to get back to more of our roots with 
a heavier guitar sound and a much punchier 
feel along with that original MASS attitude.  
We recorded ‘Sea of Black’ in one studio 

and at one time which really does make this 
a complete MASS album, unlike ‘Crack of 
Dawn’.  

Vocally, I hear bits of Y&T’s Dave 
Meneketti and occasionally Stryper’s 
Michael Sweet. Musically, Dokken and 
Tyketto, amongst others. Who have 
been the biggest influences in your ca-
reer, and which bands do you look to-
wards today?

Thank you, those are some great vocal-
ists you mentioned there, but personally, 
growing up, my influences came from many 
singers and bands like The Who, Queen, Led 
Zeppelin, Aerosmith, Angel, The Beatles, The 
Guess Who, Black Sabbath etc

I also think as a young child, my mother 
would always have the radio on as I played 
and I would really dig some of the earlier 
groups and singers of the ‘60s like the Su-
premes, the Temptations, the Spinners, The 
4-tops, Elvis, etc.  I have always had a huge 
love for a variety of music, especially if it had 
a great hook and melody. Today I still love 
many great artists old and new, recently I 
have just picked up releases from

The Scorpions, Gotthard, Winger, The 
Poodles, Sixx AM etc.

What is the rock scene like in Bo-
son in 2010? Do you get the chance to 
play live often these days?

In general, here in Boston, the rock scene 
has died about 10-15 years ago, but we have 
been very fortunate to still have a great loyal 
following which we call the “MASS Believers”, 
that come out whenever we do shows here 
in the New England area. Most of the great 
rock clubs in the area have closed down or 
have become clubs that only feature horrible 
cover bands.

We do a handful of shows per year now 
and it seems to get harder and harder with 
our growing families and our daily life com-
mitments.  We are not 18-19 years old any-
more and can’t just jump into a van and drive 
all night long to do a show in the next state. 
We get offers all the time to perform locally 
and abroad but we make it a point now to 
have a band meeting and discuss whether 
the show or shows is something that would 
benefit us on an exposure level and if it is 
financially feasible.   But with that said, we are 
always open to hear from promoters to see 
what they may be offering.

There was a 20 year gap between 
the release of 1987’s ‘Take You Home’ 
and 2007’s ‘Crack of Dawn’, with 2 new 
songs being record in 2002 with Mi-
chael Sweet. What was happening in 
the MASS camp for the rest of those 
two decades?

Three words!  Marriages, Divorces, Chil-
dren! Hahaha. After doing a few shows here 
on the East Coast with the band Stryper, 
Michael Sweet learned we were just coming 
off our RCA records deal and introduced 
us to the label he was on, the Califor-
nia based Enigma records.  So In 1987, we 
signed with Enigma and released a demo we 
just recorded called ‘Take you Home’.  We 
never even saw the album artwork until it 
was completed and in the stores.  It had a 
great big cross on the front of it.  We just 
laughed and said it looked like a place from 
our hometown. Soon afterwards, we were 
approached by the label and Michael Sweet 
to have him produce our next record.  We 
were delighted and eager to start working 
on the new record, but in order to save 
money on the recording budget, Michael and 
his lovely wife Kyle (RIP) invited us to live in 
their home while we recorded the ‘Voices in 
the Night’ album.  We had a recording budget 
of $30,000 and we stayed out in California 

with the Sweets for over two months.  On 
a personal note, the guys and I were blown 
away by the hospitality of Michael and Kyle, 
to let four pretty much strangers come live 
in their home.  Side Note: On the new MASS 
album, ‘Sea of Black’, we wrote a song called 
‘Till We Meet Again’ and dedicated it to the 
loving memory of Kyle Sweet. I sort of put 
myself in Michael’s shoes when I penned the 
lyrics on how I would have felt if I had lost 
the love of my life.

‘Voices in the Night’ was released in 1989 
and we continued to do live shows on the 
East and West Coasts supporting the record 
until 1992 when Enigma records folded.

In 1993, Kevin Varrichio, our original bass-
ist, departed from the band due to personal 
issues. We held tryouts and soon picked up 
Michael Palumbo who is still with us till 
this day. We continued to write and record 
demos and play a few shows locally over the 
years. In 1997, we went to New Jersey to 
work with John Rollo where we wrote and 
recorded most of the songs that ended up 
on the ‘Crack of Dawn’ album.

In 2000, we released MASS ‘Best Ones’ 
CD on Forereel Records, an Indie label out 
of New York.

We also put a few tunes out on various 
compilations during this time, and then in 
2002, we recorded two new songs we had 
just written called ‘It’s You’ and ‘Empty Soul’ 
with Michael Sweet and Kenny Lewis engi-
neering.  These two songs ended up on the 
‘Crack of Dawn’ album as well.

We continued to perform and write mu-
sic all along.  Then talks started to heat up 
with the re-release label Retrospect Records 
out of Las Vegas. They re-released our 1985 
RCA album ‘New Birth’ on CD for the very 
first time in 2006 and soon became their top 
seller. Since then, they have now re-released 
‘Take You Home’ and ‘Voices in the Night’.  
Very soon afterwards, packages were mailed 
to various European labels with three ex-
pressing major interest. We eventually signed 
a new deal with Escape Music in early 2007.

  
‘Sea of Black’ is the 2nd album of 

this Escape deal. Have you already 

started writing for the next album, and 
if so, can you tell us anything about the 
songs to date?

No, we really haven’t started writing any-
thing new for a follow-up to ‘Sea of Black’ 
yet. I have some ideas in mind, but will see 
how everything pans out.  ‘Sea of Black’ is 
still very fresh and new to us, having just 
been released three months ago at the end 
of April, so I do not foresee us really getting 
down to business until late fall/early winter.  
But from all the very positive reviews and the 
great response from the fans regarding ‘Sea 
of Black’, l will definitely say that I believe the 
next album will be in the same direction only 
up a notch or two!  We hope!

What are the plans for MASS for 
the rest of 2010 and then 2011?

Right now we are just taking it day by 
day, doing all the radio and magazine inter-
views we possibly can to help promote the 
new release. The last few years we did the 
Rocklahoma festivals, but this year we did the 
M3 Festival in Maryland, where MASS was 
very well received by the huge crowd. There 
were over 15,000 people in attendance and 
it was great to meet and chat with fans from 
all over the world.

We filmed and recorded our sold out 
show here in Boston last month and also 
filmed some of the M3 show for an upcom-
ing official MASS live DVD.  We still have a 
lot of footage to go over and edit and some 
older footage we may use as bonus tracks. 
We hope to get started with that within the 
next couple of weeks and hopefully make 
that available later this year.   

 
Finally, do you have a message for 

your UK and European fans?
Yes!  Just to say a big “THANK YOU” to 

you, the fans!  We are nothing without you 
and you are what it is all about!  With your 
continuous support, you give us the drive to 
keep doing what we love!

MASS has never performed in Europe or 
in the UK, but we really do hope to make it 
there one day to rock with you all!
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